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the famous American soprano is appearing at 
Glyndebourne this summer, where she will sing the role of 
DORABELLA in COSI FAN TUTTE which part she also sings in 


the Columbia complete recording of this opera — 33CX1262-4 


NAN MERRIMAN AND GERALD MOORE 


FRENCH SONG RECITAL Trois chansons de Bilitis— Debussy ; Mandoline — Debussy; 

Le jet d’eau (No. 3 of Pcémes de Baudelaire) — Debussy ; 
Ballade des femmes de Paris (No. 3 of Ballades de Francois Villon) — Debussy; 
Fetes galantes (Set 1—1892—-Debussy; Chére nuit — Bachelet; 
Ice-bas— Fauré; Aprés un réve — Fauré; Les temps des lilas— Chausson; 
La vie antérieure ; Phydile— Duparc; Ouvre ton coeur, Boléro — Bizet 33CX1213 

SPANISH SONG RECITAL 7 Canciones populares espafiolas — Falla; Combat del Somni— Mompou; 
Romance de Solita — Pittalugia; Canciones Negras — Montsalvatge; 
Farruca (from Triptico)— Turina; La Giralda (from Canto a Sevilla) — Turina; 
Corazon porque passais; El majo celoso; 
Con amores, la mi Madre; Dos cantares populares; El vito— Obradors 33CX1243 


COLUMBIA 


334 R.P.M. LONG PLAYING RECORDS 
Columbia Graphophone Company Limited, Record Division, 8-11 Great Castle Street, London, W.1 
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PERSONALITY JAZZ new volume 3 


featuring LES PAUL 
ILLINOIS JACQUET 
JACK MCVEA 

J. J. JOHNSON 
NAT ‘ KING’ COLE 
JOHNNY MILLER 
SHORTY SHEROCK 
LEE YOUNG 


Lester leaps in 

Blues 

Body an] soul 

Rosetta 

Bugle Call Rag 

3380X10034 12° Long Playing 


JAMMING WITH THE GREATS new volume 4 


featuring CHARLIE PARKER 
COLEMAN HAWKINS 
BUDDY RICH 

IRVING ASHBY 

LESTER YOUNG 

WILLIE SMITH 


wEW VOLUME 2? 
Jaz BUCK CLAYTON 
H 16, KENNY KERSEY 


BILL Y HADNOTT 
~~ JATP Blues 
] Kall 
























































~~ : Slow drag 
Charke Ventura 4 : I got rhythm 
[aera Weniti E ol I surrender dear 


| ee s ys 880X10035 12” Long Playing 


cor 7 Git) wew volutes 


TRADE mate 


HOW HIGH THE MOON new volume 1 


featuring BUCK CLAYTON 
FLIP PHILLIPS 

TRUMMY YOUNG 
COLEMAN HAWKINS 
KENNY KERSEY 

BUDDY RICH 

BENNY FONVILLE 
WILLIE SMITH 


How high the moon 
Bell Boy Blues 


featuring HOWARD McGHEE 
LESTER YOUNG a) COLUMEIA 
WILLIE SMITH 
CHARLIE PARKER 
AL KILLIAN 
ARNOLD ROSS 
BILLY HADNOTT 
LEE YOUNG 
Oh, lady be good 
After you’ve gone 
338C0X10032 12” Long Playing 





JAZZ BY THE MASTERS new volume 2 


featuring CHARLIE PARKER 

LESTER YOUNG 

DIZZY GILLESPIE 

WILLIE SMITH 

CHARLIE VENTURA 

MEL POWELL 

HOWARD McCGHEE 

AL KILLIAN 

ARNOLD ROSS 

LEE YOUNG 

BILLY HADNOTT 

Blues for Norman ; I can’t get started ; 
Crazy rhythm ; Sweet Georgia Brown 

33CX10033 12° Long Playing 
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CONCERT CONTRASTS new volume 5 


featuring JACK McVEA tenor saz. 
ILLINOIS JACQUET tenor sar. 
J. J. JOHNSON trombone 
NAT ‘ KING’ COLE piano 
LES PAUL guitar 
LEE YOUNG drums 
JOHNNY MILLER bass 





Tea for two 


JACK MCVEA tenor sar. 
ILLINOIS JACQUET tenor sar. 
SHORTY SHEROCK trumpet 
NAT * KING’ COLE piano 

LES PAUL guitar 

LEE YOUNG drums 
JOHNNY MILLER bass 
RED CALLENDER bass 





I’ve found a new baby 


ILLINOIS JACQUET tenor sar. 
FLIP PHILLIPS tenor sar. 
BILL HARRIS trombone 
HOWARD McGHEE trumpet 
JO JONES drums 
RAY BROWN bass 
HANK JONES piano 


I surrender dear 


CHARLIE VENTURA tenor sar. 
LESTER YOUNG tenor sar. 
WILLIE SMITH alto sar. 
DIZZIE GILLESPIE trumpet 
MEL POWELL piano 
BILLY HADNOTT bass 
LEE YOUNG drums 


The man I love 
33C0X10036 12” Long Playing 


MIDNIGHT JAZZ AT CARNEGIE HALL* new volume 6 


featuring FLIP PHILLIPS 
BILL HARRIS 

JO JONES 

ILLINOIS JACQUET 
HOWARD McGHEE 

RAY BROWN 

HANK JONES 


Perdido 

Mordido 

Endido 

33C0X10020 12” Long Playing 
*previously issued 
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“MIDNIGHT JAZZ at 
CARNEGIE HALL 


atw vo.umet 


Supblement 7 








A DATE WITH THE GREAT new volume 7 


featuring CHARLIE PARKER 
LESTER YOUNG 


ROY ELDRIDGE 


BUDDY RICH, RAY BROWN, TOMMY TURK 





© 
IL 
UO 











The Opener ; Lester leaps in 
Embraceable you ; The closer 
33CX1003 12° Long Playing 





AN EVENING WITH BILLIE HOLIDAY 


accompanying artisis JOE NEWMAN 
PAUL QUINICHETTE 

FLIP PHILLIPS 

CHARLIE SHAVERS 

OSCAR PETERSON 

RAY BROWN 

BARNEY KESSEL 

J.C. HEARD 

ALVIN STOLLER 


I can’t face the music 
Remember 

My Man 

He’s funny that way 
SEB10035 7° Ertended Play 


THE STROLLING MR. ELDRIOGE (2) 


ROY ELDRIDGE (trumpet 
OSCAR PETERSON piano 
RAY BROWN bass 
HERB ELLIS guitar 
ALVIN STOLLER drums 


Feeling a draft 

When your lover has gone 

I can’t get started 

Don’t blame me 

SEB10038 7” Extended Play 


LESTER YOUNG QUARTET (2) 


In a little Spanish town 
*Deed I do 

Little Pee Blues 

Jeepers creepers 

SEB10037 7° Extended Play 


All recorded under the personal 
supervision of Norman Granz 


Columbia Graphophone Co. Ltd., Record Div. 8-11 Gt. Castle St., London, W.1 
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at the ‘‘Proms’ 


SIR MALCOLM SARCENT 
conducling the LIVERPOOL PHILHARMONIC ORCHESTRA (Organ ; Ernest Cooper) 
and the HUDDERSFIELD CHORAL SOCIETY (Chorus Master : Herbert Bardgett) 
with ELSIE MORISON, MONICA SINCLAIR and RICHARD LEWIS 


Israel in Egypt — Handel, orch. Sargent 33CX1347-8 


with MARJORIE THOMAS, RICHARD LEWIS and JOHN CAMERON 


Dream of Gerontius— Elgar 33CX1247-8 


conducting the LONDON SYMPHONY ORCHESTRA 


Suite for Orchestra —Lohndnyi 3381001 


SIR WILLIAM WALTON 

conducting the PHILHARMONIA ORCHESTRA 

Orb and Sceptre — Coronation March 1953 ; Overture — Portsmouth Point ; 
Crown Imperial — Coronation March 1937 — Walton; 

Sheep may safely graze (from ** The Wise Virgins” Ballet Suite) — 


J.S. Bach, arr. Walton 33C1016 


with cast including RICHARD LEWIS, ELISABETH SCHWARZKOPF and MONICA SINCLAIR 


Scenes from ‘** Troilus and Cressida’’— Walton 33CX1313 


. 
ANDRE GERTLER 
Sonata for Violin Solo— Bart6k 33C1046 


with the PHILHARMONIA ORCHESTRA conducted by PAUL KLETZKI 


Concerto for Violin and Orchestra— Berg 33C1030 


JOHANNA MARTZY 
with the PHILHARMONIA ORCHESTRA conducted by PAUL KLETZKI 
Concerto in D— Brahms 33CX1165 


DENIS MATTHEWS 
with the LONDON MOZART PLAYERS conducted by HARRY BLECH 


Concerto No. 25 in C, K.503— Mozart ; Concerto No.17inG. K.453 Mozart 
33SX1044 
PIANOFORTE SOLOS 


Italian Concerto in F — Bach; 


Chromatic Fantasia and Fugue in D Minor— Bach 3381004 


dV“~EUMBrA 


CYRIL SMITH 
with the PHILHARMONIA ORCHESTRA conducted by SIR MALCOLM SARGENT 


Variations on a Nursery Song — Dohnanyi 


with PHYLLIS SELLICK 
Sonata in D for two pianos, K 448— Mozart 33SX1018 


33} R.P.M. LONG PLAYING RECORDS 


Columbia Graphophone Company Limited, Record Division. 8-11 Great Castle Street, London, W.1 
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settin:; in which the Freshmen are placed. It’s 
not ouly that the idea of a four-trombones-and- 
rhythm backing to the voices was an inherently 
good idea. Both the arrangements (all by Pete 
Rugeio) and the way they are played are 
excelicnt, and not merely because they are 
ideal! y melodic and modern enough to match, 


and yet give point to, the singing. E.J. 


xlerry Gibbs 
***femporary (Gibbs) (e); Tremendez (Gibbs) 
(f); Old Man Newman (Gibbs) (g); What Ho 
(Gibbs) (4); Fatty (Gibbs) Op Baby Doll 
(Gibbs) (7); eaches (Gibb (Rk) ; azzbo 
(Gibbs) (1); ed Are You ? 
(McHugh) (6); That Feeling (Donna Gibbs) 
(c); Lovels Just Around The Corner (Robin, 
Gensler) (4); Trotting (Zoot Sims) (a) 
(12 in. Vogue-Coral LP LVA9013—37s. 64d.) 


(Am. Decca 84311)—Sextet : Gibbs (vib) ; 


a) 
piliott (mellophone); Al Young ae : ae Noel 
Kenny O’Brien (bass); Sid (drs). 


a 53, at a “* Jazztime, U.S.A.” cmeen. “i York. 
(do. 86189), (c) (do. 86140), (d) (do. 86141)— 
: Personnel untraced. 54. U.S. 


19 A. 
On) (do. 86751), tf) ies. 36752), (e) (g) {Go. ». 86753), (i (i) (> 
yr Te 


86754), (#) (do. 

(1) (do. 36708)—Quartet : H 

Pollard (pno); enny O’Brien (bass) ; . 
Ciccone (drs). iy9/1954. U.S.A. 

Gibbs first rose to prominence on record with 
the Woody Herman band in the late nineteen- 
forties. You may remember that he played (and 
sang) on Lemon Drop and was, I believe, featured 
at length on Lollipop, which the Capitol company 
never issued. More recently he’s been leading 
his own Quartet with another Terry, this time 
Miss Terry Pollard, on vibes and piano. 

The feminine Terry confines her activities to 
the piano on this LP and the bulk of the solo 
work falls to the leader. There is no denying 
that he has a fast and exciting technique, but 
there is a sameness to the tunes and the routines. 
The three titles with big band accompaniment 
make a pleasant change, for although Gibbs is 
the only soloist, the invigorating section work 
(particularly on Where Are You ?) adds a 
welcome contrast. The final Trotting comes from 

a “Jazztime U.S.A.’’ concert; Al Young 
ieee a tenor solo, but only proves that we have 
‘ust as good tenorists here. E.J. 


*Ken Hanna and his Orchestra 
***Penthouse Serenade (Jason, Burton) 


he! Joe (Dolny) rt ; Shake Down Hanna} 
ota’ (Hanna) (da) 


(6); Bog 
(Capitol EP EAP1011—1Is. 10d.) 


(2) (Am. Capitol 13833), (6) (do. 13834)—Hanna (tpt) ; 
Bart Calderall, Jay per, Hardaway, Dick 
Houlgate, Lennie Mitchell (saxes); Art Depew, Joe 
Dolny, Ralph Osborne, Bob Rolfe (pis) ; Roy Main, 
Stan Malley, Dick Nash (tmbs); Joe Felix (pno) ; 
Jim Hall (gtr); Ralph Pena (bass); Mel Lewis (drs). 
30/4/1955. Hollyw 

(c) (do. 13789), i) (do. 13792)—Personnel as for (a), 
except Graham Young (pt) replaces Osborne; Dick 
Wells (tmb) -~ h. Main. 7/5/1955. Hollywood. 

Described as ‘* Jazz For Dancers’’, this EP 
presents ex-Stan Kenton arranger and trumpet 
player Ken Hanna with his own band which has 
had no little success recently on America’s 
West Coast. 

The record is aptly named. It has something 
of the modern feel one might expect from a 
Kenton alumness, but still keeps within the 
bounds of music than can be danced to by all 
but the hopelessly incorrigible “strict tempo” 
(British competition style!) gyrators. 

Penthouse Serenade features Bob Hardaway, a 
new and promising tenorist and pianist _o 
Felix. Somky Joe shows trumpet player Joe 
Doiny to be also an arranger who can pen a 
Swinging score. The fast Shakedown gives the 
men a good second side opening work-out, and 
Bazota’ provides a spot for Latin-American- 
inclined hoofers. Incidentally this one has 
rq very nice trombone playing 7. Dick 

2s E.J. 


Coleman Hawkins and his Orchestra 
***Bu-Dee-Daht (Johnson, Hart) (a) 
***Yesterdays (Kern) (5) 

(Vogue V2370—6s.) 
‘t) (Am. Apollo ni), 2) to. 21008) —sawkine 

(tn-); Leonard (altos); Ray 





erry 
Louis 
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rams, Don Byas (inrs) ; aunt **Bud’’ Johnson 
(bar): Viv Coulsen, Dizzy G illespie, Ed Vanderver 
(tpts); Clyde Hart (pno); Oscar Pettiford (bass) ; 
Max Roach (drs). 16peio4a.. New York. 

Note: This personnel differs from that on the labels 
(which is obviously incomplete) but is believed to be correct. 

Coleman Hawkins creates solos that seem 
especially rich and luxuriant when compared 
with the cooler, more oblique style fashionable 
nowadays. These two sides, dating from 1944, 
show him with a band including many modernist 
musicians. Dizzy Gillespie can be heard playing 
an excellent solo in Bu-Dee-Daht. 

Hawkins’ own work is good without being 
exceptional. Yesterdays is virtually a tenor sax 
solo with orchestral accompaniment. Even 
when not at his greatest, few musicians can 
equal Hawkins’ boldness in improvisation. 


*Art Hodes Backroom 
**** Jughead Boogie (Hodes) (a) ; - Daily 

(Hodes) (d); Blues ‘n’ Booze (Hodes) (V by by 

Se ue Beane) (c) ; Feelin At nee Demag (CF . 
reless Love (Handy) (e 

(Williams) (b) ; Blues For Jelly (Hodes) (a): : 

KMH Drag (Hodes) (c) 

(Vogue LP LDE174—29s. 63d.) 

Am. Blue Note, tape Nos. BNLP7021-AX, -BX) 

(2)—Hodes (pno); Max Kaminsky (¢ pt) ; Sandy 
Williams (tmb); Arthur Ly waned (gir); Israel 
Crosby (bass). 21/4/1944. U.S.A 

‘= ~~ 4 gr pe minus Kaminsky. Same session 

c)— es (pno); ‘Kaminsky (tpt); Fred. Moore 
(drs). 6/4/1945. U.S.A. 

(4)—Hodes (pno); Omer Simeon (cit); Oliver 
Mesheux (t/t); Al Lucas (bass); Moore (drs). 
14/9/1945. U.S.A. 

(e)—Hodes (pno) ; Albert Nicholas (cit) ; liman 
Braud (bass); Baby Dodds (drs). serlayisese “ur S.A. 

If you are a follower of instrumental blues at 
their best, this will thrill you. It has enough 
variety for hours of listening without ever getting 
boring. It examines in the course of eight tracks 
practically every aspect of blues playing, 
executed by some of the finest exponents of the 
style, with special awards to the two Creole 
clarinettists whose work is exemplary indeed in 
its restraint, poise and tastefulness. 

Hodes is what a good jazz band pianist should 
be—-self-effacing, thoroughly at ease and able to 
communicate that feeling to his colleagues. My 
only criticism is of the recording of Fred Moore’s 
bass drum, which comes over rather soggy, and 
of the surface noise, which is a little excessive 
for records barely a decade old. But these are 
minor details in a first-rate set of numbers. 

O.K. 


*Billie Holiday 
**Detour Ahead (Frigo, Carter, os (d); Rocky 
Mountain Blues (H aywood, Tucker) (b) ; ; Blue 
Turning Grey Over You (Waller, Razaf) (c); 
Be Fair To Me (Darnell, ~ (a) 
(Vogue EP EPV1128—13s. 73d.) 
(a) (Am. Aladdin WOR-1681), (b) (do. -1682), (c) (do. 
-1683), (d@) (do. -1684)—Billie Holiday (voc) acc. by 
Tiny Grimes 


Sextet: Grimes (gir); remainder of 


personnel unidentified. Early 1951. New York. 


Billie Holiday and her Orchestra 
****Stormy Blues (Holiday) (b) 
****Willow, Weep For Me (Ronell) (a) 

(Columbia-Clet LB10030—6s. 74d.) 


(a) am. os 5 Sones - a) (b) (do. -B)—Billie Holiday 
(voc) acc. by W (alto rry Edison (tt) ; 
Bobby Toma (pmo) 3 : "ee Kessel (gtr); Red 
Callander need ; Chico Hamilton (drs). September, 
1954. Hollywood 

The four stars for the 78 r.p.m. disc are strictly 
from a Billie Holiday admirer’s point of view. 
Others might not give her a single star, for, as 
I have said so often before, Miss Holiday is 
very much an acquired taste. But even they 
will have to admit the accompaniments, with 
wonderful Willie Smith, and in Billie’s own 
Stormy Blues Harry Edison’s heartfelt com- 
mentary, are superb. 

e Vogue EP is best forgotten—even by 
Miss Holiday’s most ardent devotees. She is 
very much off-colour and a horrible tenor does 
nothing in Rocky Mountain and Be Fair to improve 
the otherwise pedestrian accompaniments. 
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* Jam Session (No. 2) 
****Oh, Lady Be Good (Gershwin) (4); Blues For 
The Count (Peterson, Basie) (5) 
(12 in. Columbia-Clef LP 33CX10021—39s. 73d.) 


(a) (Am. Clef MGC4004-A)—Buddy De Franco 
(clt); Benny Carter, Willie Smith (aitos); Stan 
Getz, Wardell Gray (inrs); Harry Edison (tt); 
Count Basie (fno); Freddy Green (gir); John 
Simmons (bass); Buddy Rich (drs). Spring, 1953. 
U.S.A. 

Soloist sequence: Basie, Getz, Gray, Edison, 
Carter, Smith, De Franco. 

(6) (do. -B)—Personnel as above, except Basie 
(organ); Arnold Ross (pmo). Same session. 

Soloist sequence: Carter, Smith, De 
Edison, Gray, Getz, Rich. 


**‘ Jam Session (No. 3) 
***Apple Jam (Improvised) ( : 
Indian Summer (Herbert) ib) ; : 5, Willow, V Weep. 
For r 3 —- (c); Had You (Shapiro) 
(2) ; /E TR ce (Young, Washington, 
Crosby) (e) 3 . "lane Walked In (Gershwin) (f); 
ed Lady (eitngtom) Me (g); 4 
(Van Heusen) (4); I Hadn’t yone °T 
You (Noble) (2) 
(12 in. Columbia-Clef LP 33CX10030—39s. 73d.) 
of (Am. Clef, tape number MGC4003-A)—Buddy De 
co (cit); ‘Benny Carter, Willie Smith (altos); 
Stan Getz, Wardell Gray (tnrs); Harry Edison (tpt) ; 
Count Basie (no); Freddie Green (gir); John 
vSA n ons (bass); Buddy Rich (drs). Spring, 1953. 
Soloist peeeees 
Smith, 
ame incl ) (do., do. -B)—Personnel as for (a), except 
oss (pno) replaces Basie; omit Green. Spring,. 
1955, us S.A. 


loist sequence: (6) Smith, (c) Getz, (4) Edison, 
er Gray, (f) Ross, (g) Simmons, (4) De Franco, 
$) Carter. 


The first of these Norman Granz-produced 


Franco, 


Gray, Carter, De Franco, Getz, 


Jam Sessions came out here early last autumn 


(on Columbia-Clef 33CX10008) and was a 
five-star proposition with me when I reviewed: 
it in October, 1955. 

No. 2, recently released, is almost as good. It 
consists, of course, mainly of successions of solos. 
(for sequences see foregoing discographicab 
details) and if it must be said that the outstand-. 
ing performers on both sides are Basie, Benny 
Carter, Harry Edison (playing muted trumpet 
in Blues) and the late Wardell Gray, that infers. 
nothing against the others—especially the 
rhythm section men who do their full share 
towards keeping the music swinging in a light,. 
relaxed manner. 

Unfortunately No. 3 isn’t anything like so- 
successful. Literally jam session merely means. 
a free for all, so can be of any type of music. 
But most of us have come to expect it to imply 
inspired swinging jazz, and many are likely to- 
be very disappointed to find one side of the 
disc consisting of a polite ballad medley in 
which the only contributions of any merit are 
Willie Smith’s smooth-toned alto in Indian: 
Summer, the two lovely, rich choruses by Harry 
Edison of Jf I Had You, and Arnold Ross’s. 
pensive reflection on Love Walked In. 


Apple Fam, on the other hand, is the sort of” 
thing jam sessions are usually made of. It 
opens well enough as Count Basie flits nearly 
along with the rest of the rhythm section, but 
what follows is rather a curate’s egg. 


*Jazz At The Philharmonic 
****Slim Gaillard—Opera In Vout (Groove Juice 
Symphony) in four parts: Introduzione- 
imo (Softly, Most ty? ; Andante 
Cantabile In Mode De Blues (C Jam ?) ; 
Ree on Con Stomp (With A Floy Floy) ; 
tive E Finale (Of Much _ Scat) 
(Gaillard) ax 
**Meade um Boogie  (b) ;. 
Fast e@ (c); Slow Boogie (¢); Honky 
Tonk T m (a) (All Lewis) 
(Columbia-Clef LP 33C9021—29s. 6}d.). 


(a) (Am. Disc O0O283/86)—Gaillard (gir, pno, bass, 
drs, voc); Bam mcg (bass, voc). 1946. U.S.A., 
during a J.A.T.P. co 

(b) Sa » Sse), Ce) fe ide. 0482), (ad) (do. aes). (e) 
(do. ). March, 1946. Hollywood,,. 
during a J.A.t-P Pe Anam 

Previous issues (all deleted): (a) Melodisc 1002;. 
(6) and (c) 1006; (d@) and (e) 1007. 


Anything can happen at a jazz concert for 
the sake of comic relief, and something cer- 
tainly did at this Norman Granz one. Slim 
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Gaillard’s “Opera In Vout” (preferably 
known by its creator and perpetrators here as 
The Groove Juice Special) finds Mr. Gaillard (of 
1938 Slim and Slam Flat Fot Floogie fame) 
exercising his by no means negligible ability on 
guitar, piano, drums and bass, and his at any 
rate energetic vocal chords, in a manner that 
may not immediately appeal to all opera 
devotees, but should not be missed by any who 
can combine a sense of humour with an 
appreciation of swing. Yes, I did say swing, for 
in spite of all the nonsense (it even includes a 
delicious skit on the Haggart-Bauduc Big Noise 
From Winnetka duet) this record—which also 
bring’s Mr. G.’s accomplice Bam Brown 
plenty of well earned applause from the 
audience (and me)—really does ride. 

The coupling is dealt with by O.K. under 
Meade Lux Lewis. E.J. 


*xJo Jones 

+*****Shoe Shine Boy (Cahn, Chaplin) (First take) (2); : 
Lover Man (Ramirez) (6); Georgia Mae 
(Jones) (6); Caravan (Tizol) (c) ; 
Heights (Jones, Thompson) (6) ; Embraceable 
You (Gershwin) (6); Shoe Shine Boy (Second 
take) (a) 

(12 in. Vanguard LP PPL11002—39s. 73d.) 


(Am. Vanguard, tape numbers F8-OF-8333, -8334) 

(a)—Jones (drs} ; Lucky Thompson (inr) ; Emmett 
Berry (tpt); Benny Green (tmb); Count Basie 
({pno) ; Freddie Green (gir); Walter Page (bass). 

(6)—Same personnel, except Nat Pierce (pno) 


replaces Basie. 

(c)—Jones (drs); Rudy Powell (cit); Buddy 
Tate (tpt); Lawrence Brown (tmb); Pierce (pno) ; 
Green (gtr) ; Page (bass). 


All circa Summer, 1955. U.S.A, 


Two improvisations on Shoe Shine Boy 
(incidentally different not only in tempo, but 
also in the solos) bring together again for the 
first time since 1947 the Count Basie-Freddie 
Greene-Walter Page-Jo Jones rhythm team that 
held sway for nine years and is still considered 
as having been one of the greatest ever. 

But it is not that alone that makes these the 
most driving and generally best tracks on a 
record that throughout is a thrilling experience. 
Drummer Jo Jones, who gets on this LP his first 
promotion to named leader, is such an inspira- 
tion not only to the rest of his rhythm colleagues 
whoever they may be, but also to the front line 
soloists, that in all the titles everyone is at the 
top of his form. And that should mean plenty 
to you if you glance at the foregoing personnels. 

Caravan, which comes from a different session 
from the rest of the items, is mostly a showcase 
for Jones’s percussionistics. Even I, who 
normally dislike drum solos, found it holding 
my intrigued attention. 


*Frankie Laine with Buck Clayton and 
his Orchestra 

***S’posin’ (Razaf, Denniker) (d); Stars Fell On 

Alabama (Parish, Perkins) (g); Until The 
Real Thing Comes Along (Holiner ef al) (h) ; 
My Old Fiame (Coslow, Johnson) (i); You 
Can Depend On Me (Dunlap, Hines, Carpenter) 
(f); That Old Feeling (Lew Brown, Fain) (e); 

aking A Chance On Love ( Latouche, Fetter, 
Duke (6); If You Were Mine (Mercer, Mal- 
neck) (7); Baby, Baby All The Time (Troup) 
(a) ; Roses Of Picardy nbs, 14d enone: (c) 

(12 in. Philips LP BBL7080—35s. 1 

Laine (voc) acc. by 

(a) (Am. Columbia ZEP-37276). (d) (do. -37328), (e) 
(do. -37329), (f) (do. 37330), (g) (do. 37331)—Clayton 
(tpt); Hilton Jefferson (alio); Bud Johnson, Nick 
Nicholas (tnrs); Dave McRae (bar); Ray Copeland 
(tpt); Urbie Green (tmb); **Sir Charles’* Thompson 
( pno) ; Clifton Best (gtr) ; Milton Hinton (bass); Jo 
Jones (drs). 24/10/1955. New York. 

(c) (do. -37278)—As for (a), except Lawrence Brown 
(tmb) replaces Green ; add J. J. Johnson, Kai Winding 
(tmbs). 25/10/1955. New York. 

(6) (do. -37277)—As for (a), except add Johnson, 
‘Winding (tmbs); Bobby Donaldson (drs) replaces 
Jones. 26/10/1955. New York. 

(h) (do. -37342), (i) (do. -37343), (7) (do. -37344)— 
‘Clayton (tpt); Jefferson (alto); Johnson, Al Sears 
(tmrs) ; ope oe : — Dickie Wells (tmbs) ; 

ompson : (gtr); Hinton (bass); 
Donaldson assy” 16/10/1958. New York. 


Although he makes no mention of it in his 
sleeve note (which is none the better because it 
gives only difficult means of sorting out exactly 
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who played in which tune, and no recording 
date for any of them) the intention of Irving 
Townsend, who produced these performances, 
was, as he put it to an American colleague of 
mine, “‘ to let Laine’s voice become a twelfth 
instrument in the [Clayton] band, unhampered 
by the usual considerations of time, interwoven 
with other soloists in the complete arrange- 
ment’”’. From this one might expect Frankie 
Laine’s voice to have been used at least more or 
less “* instrumentally ’’. But no such thing. He 
just sings choruses, and never sounds like an 
instrument, not only because he sings words in 
the conventional way, but also because he is not 
one of those singers (like, for instance, Billie 
Holiday) whose conceptions are basically more 
instrumental than vocal. 

So the record boils down to just another 
vocal package. As such it is well above average. 
Laine is a good singer of his kind, and is 
supported by a band which deserves and gets 
the lion’s share of the tune. E.]. 


*Meade Lux Lewis and Louis Bellson 
***Bush Street Boogie (Lewis) ; Hangover Boogie 


(Lew 
(Columbin- Clef EP SEB10030—1Is. 13d.) 

(Am. Clef, from LP tape number MGC632B)—Lewis 
(pno); Bellson (drs). Released America late 1954. 

The third star here is awarded in deference 
to those who admire boogie woogie playing at 
its admitted best; otherwise it’s pretty 
monotonous stuff. And since Meade Lux Lewis 
has managed very well indeed for over a 
quarter-century on wax without the accoutre- 
ment of a drummer, why wish one on him 
now ? And Bellson of all people! It must be 
something to do with trying to sell the records 
by means of the big names on them; there 
seems little other reason. 

There are four tracks of Lewis also on a Jazz 
At The Philharmonic LP (q.v.). The first is 
Yancey Special, quite good; the second is as 
fast as the name suggests and is technically 
brilliant ; the third has the added charm of 
being played with feeling in a Yanceyish 
manner ; the fourth is a flag-waving version of 
Lewis’s best-known party piece. 

Oh yes, there is a noisy audience as well, 
but, for my taste happily, no drums. ; 


Humphrey Lyttelton and his Band 

***Bad Penny (Lyttelton) (a) 

****Close Your Eyes (Petkere) (b) 
(Parlophone R4184—5s. 7d.). 

(a) (Parlophone CE15568)—Lyttelton (tpt); Johnny 
Parker (pmo); Jim Bray (bass); Stan Greig (drs). 
17/4/1956. London. 

(6) (do. CE15567)—Personnel as for (a), plus Wally 
Fawkes (cit); Bruce Turner (alio); Johnny Picard 
(tmb); Freddy Legon (gtr). 20/4/1956. London. 


The blues is a fast one, with Humph well 
featured in a Muggsy-cum-Kaminsky rdle 
against an almost boogie rhythm; quite 
effective, but a bit monotonous. The 1934 pop 
tune is better, in a sort of mid-’thirties small- 
band Harlem style, with good soli (especially 
from Wally Fawkes) against unpretentious riffs. 
Humph is rather more Henry Allen-like here, 
not so untidy as Allen was wont to be, and the 
whole side is most satisfactory. O.K. 


*** Mainstream At Nixa” 
***Time’s a-Wastin’ (Ellington) (0); Three 
Little Words (Ruby) (c); 
(Graham) (d); Sidewalks Of Cuba (Oakland) 


(a) 
(Nixa Jazz To-day LP NJT501—26s. 5d.). 

(a) (Nixa, tape No. LL-1001-Bl1)—Bruce Turner 
(alto); Kenny Baker (tpt); Derek Smith (pmo) ; 
—— Clarke (bass); Phil Seamen (drs). 15/1/1956. 

ndon, 


(b) (do., do. -A1)—Turner (alto) ; Jimmy Skidmore 
(tnr) ; Fred Hartz (bar) ; a. (tpt); Keith 
Christie (tmb); Dill Jones (pno 


); Ike Isaacs (gtr) ; 

Jack Fallon (bass); Seamen (drs). 18/1/1956. London. 

(c) (do., do. -B1), (d) (do., do. -Al)—Personnel as 

for (5), plus Martin Slavin (vib). Christie plays 
valve-tmb ; Slavin xylophone in (d). Same session. 


The past twelve months have seen a new word 
come entrenched in the jazz vocabulary. 


Blues For John . 


July, 19°, 


** Mainstream ”’ stands for middle-of-the-: ad 
jazz, neither traditional or modernist bu in 
between—the hot, swinging jazz of the ’thi: ‘ies, 
Impetus for this revival has been given by the 
popularity of the new Count Basie orch> .tra 
and the playing of such musicians as } ick 
Clayton and Ruby Braff. 

Some of Nixa’s recent issues have prese ted 
British musicians attempting the style. This one 
boldly proclaims itself ‘“‘ Mainstream At 
Nixa’’, but the quality is variable. Dike 
Ellington’s theme tune, Time’s a-Wastin’, «ets 
a first-class performance, solo honours goin» to 
Bruce Turner, Dill Jones, Kenny Baker and a 
forceful Keith Christie. Blues For John is lazy- 
sounding, but lacks the tension of a good blues. 
Baker (muted) and Slavin (on xylophone) play 
well. Both the other tracks are disappointing. 

E.J 


*Billy May and his Orchestra 
** Sorta-Dixie ” 
****South Rampart Street Parade (Bauduc, 
Haggart) (6); Down Home Rag (Sweatnian) 
(d); Sugar Foot Strut (Pierce, Meyer, Schwab) 
(a); Sorta Blues (May) (g); Panama (Tyers) 
(f); Riverboat Shuffle (Voynow) (c); Five 
Foot Two, Eyes Of Blue (Henderson, Lewis, 
Young) (e) 
(Capitol LP LC6819—25s. 03d.) 

(a) (Am. Capitol 14635), (b) (do. 14636)—May 
directing Dixie Front Line: atty Matlock (cit); 
Eddie Miller (inr); Dick Cathcart (tpt); Moe 
Schneider (tmb); with Skeets Herfurt, Willie 
Schwartz (altos, cits, piccolos, flutes); Ted Nash (tne, 
clt, piccolo, flute) ; Julie Jacob (tnr, clt, bass-clt, oboe, 
English horn) ; Chuck Gentry (bar, bass-sax, clt, bass- clt, 
contra-bass-alt); John Best Conrad Gozzo, Manny 
Klein, Uan Rasey (fits); Ed Kusby, Murray 
McEachern, Tommy Pederson (imbs); Si Zentlier 
(tmb, bass-tmb); Vince De Rose (French horn); 
Clarence Karella (tuba); Ann Stockton (harp); 
Paul Smith (pno, celeste, calliope); Al Hendrickson 
(bjo, gir) ; Joe Mondragon (bass) ; Alvin Stoller (drs) ; 
Lou Singer (xylophone, marimba, tympani, etc.). 
21/10/1955. Hollywood. 

(c) (do. 14683) Same personnel. 1/11/1955. Holly 
d 
15/11/1955. 


wood. 

(d) (do. 14703)—Same personnel. 
wood. 

(e) (do. 14717), (f) (do. 14718), (g) (do. 14719)—Same 
personnel. 21/11/1955. Hollywood. 

Those who enjoyed Billy May’s “ Sorta- 
May ”’, with its brilliantly conceived, executed 
and recorded skit on Ketelby’s In A Persian 
Market (12 in. Capitol LP LCT60r5) will find 
this latest effort of his, which he most aptly 
calls “‘ Sorta-Dixie ’’, just as good. 

Taking the place of Persian Market as the 
piece de resistance is, to my mind, Mr. May’s own 
Sorta Blues, in which Matty Matlock’s lovely soft 
clarinet just steals the playing honours from 
Moe Schneider’s trombone. But then practically 
every item has the May touch in its wit of 
conception, ingenuity and skill of scoring for the 
most ambitiously large and _ varied-colour- 
providing combination, or the impeccable 
playing of the orchestra solowise, teamwise and 
ensemblewise, and in most cases all three of 
these features. And the whole set is superbly 
recorded. E.J. 


Holly- 


*Jay McShann and his Orchestra 
** Kansas City Memories ”’ 

***The Jumpin’ Blues (McShann) (V by Walter 
Brown) (f); Hootie Blues (McShann, Charlie 
Parker) (V by Walter Brown) (6); Dexter 
Blues (William Scott, McShann) (c) ; Con- 
fessin’ The Blues (Walter Brown) (V_ by 
Walter Brown) (d); Sepian Bounce (McShann, 
Skipper Hall) (g); Swingmatism (Scott, 
McShann) (a); Say Forward, I°ll Marcht 
(Marie Ramey, McShann, Hall) (hk); Get Me 
On Your Mind (Gus Johnson, John Tums) 
(V by Al Hibbler) (e) 

(a) (Am. ness 93730), (b) (do. 93731), (c) *. 93732), 
(d) (do. 93734)—McShann (no); John Jackson, 

harlie Parker (alios); Harry Po Rg Bob 
Mabane (inrs); Bernard Anderson Harold Bruce, 
Orville Minor (tpts); Joe Baird (tmb); Gene 
Ramey (bass); Gus Johnson (drs). 30/4/1941. 
Dallas, Texas. 

(2) (ao. > (f) (do. W70995), (g) (do. W70996)— 
McShann (pmo); Jackson, Parker (altos); Freddy 
Gulliver, Mabane (inrs); James Coe (bar) ; 
Anderson, Bob Merrill, Minor (tpts) ; ; Lawrence 
** Frog ’’ Anderson, Baird (tmbs); Leonard Encis 
(gir); Ramey (bass); Johnson (ary) 2/7/1942. U.S.A. 

(h) (do. 71527)—McShann (pmo); Stoogy Ge'z, 
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A TRIBUTE TO BENNY GOODMAN 
BY 


JESS STACY 
AND THE FAMOUS SIDEMEN 


Let’s start by saying, plainly and jazz-wise, that this is a 
record of some wonderful music, a sample of all the best 
that came out of the exciting Swing era of the ’thirties 
under the inspiration of the genius of Benny Goodman. 
Some of Goodman’s greatest numbers are recreated here 
by some of the men who played with him—Ziggy Elman, 
Heinie Beau, Vido Musso, Charles Gentry, Murray 
McEachern, Babe Russin, Ted Vesely, Allan Reuss, Artie 
Shapiro, Al Hendrickson, Nick Fatool and others—under 
the leadership of one of the greatest Goodmanites of them 
all, the pianist Jess Stacy. This adds up to a wonderful 
session of instrumental jazz and sensitive piano solos. . . 
a record you must hear! 

BUT WAIT! ... there is another reason why you must 
hear this record. An increasing number of jazz followers 
are also hi-fi enthusiasts and we can safely claim that this 
is technically one of the finest recordings ever to have been 
issued in the jazz category. The sound leaps from the 
loudspeaker, the rhythm section stands out and the 
struments separate to give a three-dimensional effect. 
This is true high fidelity recording (for the hi-fi-wise, the 
best results are to be obtained by observing the B.S.I. 


high frequency roll-off characteristic). 
THE TITLES INCLUDE: 


LEIS DANCE ; KING PORTER STOMP ; WHERE OR WHEN ; 
GEE BABY AIN’T I GOOD TO YOU; WHEN BUDDHA 
SMILES ; I MUST HAVE THAT MAN; ROLL ’EM; DON’T 
BE THAT WAY ; BLUES FOR OTIS FERGUSON ; SOMETIMES 
'M HAPPY ; SING SING SING ; YOU TURNED THE TABLES 
ON ME; DOWN SOUTH CAMP MEETIN’; GOODBYE 


and all on one 12-inch London L.P, 


LTZ-K 15012 


What musicf! . What a record! What a buy! 


JAZZ SERIES 


LONDON RECORDS, 
Jivision of THE DECCA RECORD COMPANY LTD., 
1-3 BRIXTON ROAD, LONDON, S.W.G 
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@ for perfect reproduction ...use the ORTOFON Moving Coil Pickup with a PRESIDENT. 


LONDON AGENTS: 


_- 


PARTNERS LTD., 


DIAMOND Tips—for all types of Ortofon pickup, perfectly 
polished and complying with the rigid Ortofon specification 
1818 relating to length, diameter, tip radius and projection. 


THE CLASSIC ELECTRIC CO. LTD., 
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Pre-amplifier .. . ecualiser . . . power amplifier 


» EXTREMELY LOW DISTORTION 
. » lesss than 0.2% 


® INAUDIBLE HUM 
-. - less than 70 db 


& AMPLE POWER OUTPUT 
. - « 10/12 watts 


A new conception of High Fidelity—the full 
range tone control, equaliser and power 
amplifier housed in an attractively polished 
cabinet. 


For full technical details and 
illustrated literature write to : 


GOODSELL LIMITED 


40 Gardner Street, Brighton, | 
Tel.: Brighton 26735 
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Speech Coil 





10" BRONZE/CSB 


including 31/9 Purch. Tax 


Flux Density 10,000 lines 
Total Flux 39,500 lines 


2/3 ohms or 12/15 ohms 
5 watts input 
Dustproof assembly 


This new addition to the WHARFEDALE range brings high 
quality reproduction within reach of most pockets. The cloth 
suspension and cone with bakelised apex give wide range 
smooth response, with a fundamental resonance between 30 
and 38 cycles. Each speaker individually tested and calibrated. 
The 10 in. BRONZE/CSB is suitable for use in the Bronze 


Refiex cabinet and other reflex enclosures. 


The unit is hand-made by experts to the same high standards 


as the more expensive Wharfedale CS speakers. 











Whartedale 


WIRELESS WORKS LTD 
Tel: Idle 1235-6 


Idle, Bradford, Yorkshire 








BRONZE REFLEX CABINET 
£14 


The Bronze Reflex Cabinet has 
been designed specially for 
the new 10 in. BRONZE/CSB 
unit, but it can be used with 
any good 10 in. loudspeaker 
having an open baffle resonance 
below 45 c/s. 

This cabinet is acoustically 
treated and fitted with the 
new Wharfedale Acoustic 
Filter* which reduces distor- 
tion at low frequencies and 
gives a smoother mid-range 
response. The bass is remark- 
ably full, clean and crisp for 
such a small enclosure, and 
the loading on the cone is so 
well maintained that the 10 in. BRONZE/CSB 
will handle peak inputs of 10 watts when repro- 
ducing heavy orchestral and organ music. 

The cabinet is strongly constructed from high- 
grade ? in. plywood, veneered walnut (oak and 
mahogany veneer to order at the same price). 
The front is covered with untarnishable expanded 
aluminium mesh, anodised bronze. 


* Patent App. No. 4483/56. 
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THE GARRARD MODEL 301 TRANSCRIPTION MOTOR 


The Garrard Model 301 Transcription Motor is recognised as supreme in 
its class. With its introduction a hitherto unattainable standard in the 
manufacture of High Fidelity Gramophone Components has been reached. 
Features that the enthusiast will appreciate are the suppression of switch 
clicks, the extra heavy balanced turntable and the very fine degrees of speed 
control available . . . multi speeds can be adjusted by approximately 24%. 

Wow and Flutter have been reduced to the minimum, being less than 
0.2% and less than 0.05% respectively. The unit is equipped for dual 
voltage ranges of 100 to 130 and 200 to 250 volts, 50 or 60 cycles according 
to the motor pulley fitted. | 

The Model 301 is finished in high quality grey tone enamel, is fully 
tropicalised and is supplied complete with a plastic stroboscope, a tube of 
special grease, all fixing screws, washers, template and instruction manual. 

.... see your Dealer now. 


THE GARRARD ENGINEERING 
AND MANUFACTURING CO., LTD. 


Swindon, Wilts, England 
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A |\COMPLETE| HOME HIGH FIDELITY SYSTE™ 











Independent variable low pass (distortion) filter. 
Two radio inputs, four record characteristics. 
Simplified pickup matching. 





Ultra compact ... under 2 in. clearance required. 
Four alternative panel colours ... Bronze, Ivory, Black or Red. 
Tape Record and Replay jacks. PRICE : £9.0.0. 
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AMPLIFIER 



















‘*U.L.’’ output stage . . . push-pull EL84.s. al 
Output transformer with C-core lamination material. mic 
Total harmonic distortion at 8 watts — .12%. 
Frequency response + .25 DB 20-30,000 cps. 
Exclusive impedance plug speaker matching. hel 
Ample spare power... 40 m/A. H.T. Jac 
** Presence ”’ plug. PRICE: £17.00 ] 








—— CONTROL UNIT — 





















TWO YEAR GUARANTEE | the 





Folded exponential horn loads to 35 cps. 
Perfect treble diffusion—no ‘‘ beaming.”’ 
Wide variety of finishes available. 


Recommended units : Goodmans AXIETTE, 
Wharfedale SUPER 8 AL. 


Basic Price (ex. works) £18.17.6. Side panels : 
£3.10.0 per pair. 














Automatic Frequency Control . . . eliminates ‘‘drift.’’ 
Foster-Seeley discriminator. 

Cathode follower output. 

Built-in filament supply. 


Styled to match Control Unit. PRICE: £17.10.0 
(plus Purchase Tax £7.7.0). 








Full literature, including a 1!2-page Illustrated Booklet devoted 
solely to Amplifier/Control Unit, post free on request. 














CORNER HORN 














Arrange a demonstration with your local Hi-Fi dealer 


ROGERS DEVELOPMENTS (ciectronics) LTD. 


‘‘RODEVCO HOUSE’’ . 116 BLACKHEATH ROAD . GREENWICH . LONDON, S.E./0@ ; 
Telegrams : RODEVCO GREEN LONDON Telephone : TiDeway 1723 ny 
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paul Quinichette (tnrs); Jeepey (tpt) ; : 
(bass) : Johnson (drs). 1/12/1943. U.S.A 

¢ Recorded also under title Hamp’s Got A Duke (by 
Lionel Hampton) and Midnight Session (by Earl Hines). 

Kansas City style jazz, played by a band 
that would fairly have been described in its day 
as one of the better conbinations of the area, 
led by one of its best of the pianists, and 
possessing in Walter Brown a good blues singer. 

Chief interest of the disc, however, is that the 
late Charlie Parker was a member of the band 
during the recording of seven of the eight items, 
four of which come from the very first session 
in which he ever took part. Parker is heard 
soloing in many of the numbers, allowing an 
interesting comparison between his early work 
and that of his later years as available on many 
other records. 


Ramey 


*Red Mitchell 

****Happy Minor Oey 3 ; Bluesology (Milt 
Jackson) (a); A While (Edwards, 
Green) 2, a) 3 : Long Ago A eS Far , a (Kern) 
(b); Gone With Wind (Wrubel, Magidson) 
(6); Kelly Green (Mitchell) (a); Scrapple 
For The Apple (Parker) (b) 

(London LP LZ-N14017—29s. 63d.) 


(Am. Bethlehem, tape numbers EB-2348, -2349) 

(a)—Mitchell (bass) ; Claude Williamson (pno) ; 
Stan Levy (drs). Circa mid-1955. U.S.A 

(6)—Same personnel, plus Zoot Sims (tnr); Conte 
Candoli (t/t); Bob Brookmeyer (valve-tmb). Circa 
mid-1955. U.S.A. 

Here are some musicians who really know 
what they’re doing. They make crisp, cool jazz 
and it swings nicely. Claude Williamson’s piano 
helps a lot; he fills in beautifully as well as 
taking many excellent solos. Bluesology (a Milt 
Jackson theme) by the trio shows him at his best. 

Red Mitchell features himself in Once In A 
While ard Kelly Green. A subtle, inventive 
musiciai1, he maintains his reputation for being 
one of the best modern jazz bassists. Conte 
Candoli seems rather more slick than sincere, 
but Zoot Sims and Brookmeyer distinguish 
themselves. Best track of all is probably the 
relaxed performance of Gone With The Wind. 


— 

Wherever You Are 
(Styne, Cahn); : “Five. Brothers (Mulligan) ; 
Laura (Mercer); Love Me Or 
Donaldson); Bernie’s Tune (Miller); Walkin’ 
hoes (Mulligan) ; vy - In Vermont 
(Suessdorf) ; The Lady Is A Mie (Rodgers) 

(12 in. Vogue LP LAE12015-—38s. 3d.) 

(French done tape Nos. untraced)—Mulligan (bar); 
Bob Broo ay = (valve-tmb); Red Mitchell (bass) ; 
Frank Isola (drs). June, 1954. Paris Jazz Fair, Salle 
Pleyel, Paris. 

Good but not superlative music from the 
Gerry Mulligan Quartet, recorded during 
appearances at the Paris Jazz Fair in the 
summer Of 1954. Many of the numbers have 
already been heard on previous LPs by the 
group, but it is interesting to hear the different 
solos and to note how Bob Brookmeyer fills Chet 
Baker’s shoes as foil to Mulligan’s baritone sax. 

Of the new items, Loura stands out. Five 
Brothers displays fine teamwork. Both have good 
solos by Mulligan and Brookmeyer. Red 
Mitchell plays bass superbly throughout. 
Thoughtful, introspective jazz, Mulligan’s 
music makes no concessions to sensationalism ; 
in fact it might even be criticised as being a 
little too tasteful to be healthy. E. J. 


rry 
se *Come Out, Co 


*xNew Orleans All Star Band 
** Dixieland Jubilee ”’ 
*That’s A-Pienty (Pollack); Tailgate Ramble 
moar “yd J. Manone) ; I’m Going Home (Mares, 
titzel) ; La Vie En Rose (Louiguy ; Farewell 
Blues (Schoebel, Mares, Rappolo) ; 
Your Old Grey Bonnet (Murphy, ” Wenrich) ; : 
ye Columbus (Berry); Blues 
(Trad.) ; ee | Call Rag (Pettis, Meyers, 
Schoebel); Basin Street Blues (Williams) ; : 
You Rescal, You (Theard); Struttin’ With 
Some Barbecue (Armstrong) 
(12 in. Vogue LP LAE12013—38s. 3d.) 


(Am. Gene Norman, numbers unobtainable)— 
Rayinonde Burke (cit); George Girard (tpt); Sam 
De Kemel (bugle); Jack Delaney (mb); Sam 
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Wrightsman (pno); Johnny St. Cyr (jo, gir); Phil 
Stevens (bass); Rolly Culver (drs). 1954. New 
Orleans. 

It may come straight from New Orleans, but 
it is about as genuine a sample from its birth- 
place as a piece of Egyptian jewellery sold in 
Cairo and stamped “‘ Made in Birmingham ” 
The ensemble sound is thin and raw, the 
soloists lacking in ideas and the audience much 
too appreciative of them. (Since the audience 
takes part in the performance I am surely 
within my rights to criticise them.) Poor Johnny 
St. Cyr tries hard to be heard, rarely succeeds, 
and with hackneyed or unsuitable numbers, or 


both, no one gets anywhere—fast. Too fast. 
Too shrill O.K. 
*Eddie Shu Quartet 

**It’s Sand, Man (Lewis, Young); Tom, Dick 


And Jim (Shu) ; 


Day By Day (Stordahl) ; 
Blues For Bab 


y (Shu); Peace (Scott); 
East Side (Burke); Justice (Shu) ; Don’t 
Blame Me (Mc 


(London LP LZ-N 14086 —29s. 63d.). 

(Am. Bethlehem, tape Nos. TV22491/92)—Shu 
(alto, tnr); Bobby Scott (pno); Vinnie Burke (bass) ; 
Roy Haynes (drs). Probably circa early 1954. New York. 

As well as playing tenor and alto saxes, Eddie 
Shu is proficient on the clarinet, trumpet, bass 
and harmonica. He can also sing, arrange, 
conduct and ventriloquise. The bands he has 
worked with include those of Lionel Hampton, 
Charlie Barnet and Chubby Jackson as well as 
the Gene Krupa Trio. 

I had my first introduction to him via a 
record Leonard Feather brought me from 
America some five or six years ago. It was 
one of Shu’s first, and Leonard was v 
impressed with it. I don’t think time has 
entirely justified his enthusiasm. 

At any rate, on the strength of this LP my 
feelings about him are luke-warm. He confines 
himself to the tenor and alto saxes, plays 
nothing very original or exciting. On tenor 
he can be quite pleasantly relaxed, but his alto 
work sounds like a jerky version of Charlie 
Parker. Perhaps the best music comes from 
young Bobby Scott’s piano. He takes a fine 
solo in Don’t Blame Me. It is, too, a Bobby 
Scott composition—the slow, subdued Peace— 
that provides the most unusual and interesting 
track. Scott plays elegant piano behind Shu’s 


casual improvising on tenor. E.J. 
*Paul Smith 
***Why Shouldn't I? (Porter) (i); Nice Work 


You Can Get It (Gershwin) (d); You Are 
Too Beautiful (Rodgers) (f); That Old 


Little Slam (P. Smith) (i); 


Lady (Bloom) (a) ; 
Fog ershwin) (g) 
03d.) 


Day 
(Capitol oeeP LC6820— 


(a) (Am. rg org pe (do. 18539), (c) (do. 
13867), as (do. 1 





wt (e) (do. 13927), (f) (do. 13931) 
(g) (do. 14008), (4) (do. 14009), (i) (do. 16020), (7) (do, 
14011)—Smith (pno); Abe Most, Willie Schwartz 
(alternating on cits); Ronny Lang (alto); Julie 
] : Tony Rizzi (gtr); Sam Cheifetz 


Ly : vine Cottler (drs). October and November, 
Can the modern sound be applied to cocktail 
party music in a way that won’t scare off the 
anything but jazz initiated types who usually 
constitute the bulk of the patrons at such 
fuctions ? The answer is definitely yes, when 
presented as it is here by the, as always, 
technically impeccable and unassailably tasteful 
Paul Smith and his equally well spoken 
satellites. E.J. 


*Randy Weston Trio 
seseZula (Weston) (a); Pam’s. Waltz (Westen) § (a); 
Solemn ee —, (a) ; i, eee (New- 
man) (5); If Could Me Now 
(Dameron) (bd) ; weet Sue (Young) (b) 
(London LP He inose ese O}d. 


a ) sn nee tape No. RLPQSIS-A), (0) (do., ie 
—W pno) ; (bass) 
Blakey. (drs). 25/1/1955. U.S.A. 


Randy Weston, thirty-year-old, six-foot-seven, 
Brooklyn-born pianist, boasts the distinction of 
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having won the “ New Star ”’ title in the piano 
section of the American magazine “‘ Esquire ”’ 
critics’ poll for 1955. 

e has also been described as one of the few 
really individual pianists since Bud Powell. He 
deserves the compliment. He is one of the most 
original mentalities to have emerged among 
modern jazz piano exponents for some while. It 
is not only that his own compositions have 
freshness and charm. His improvisations on the 
three familiar tunes on the second side of the 
disc give them a new fascination that, like his 
unusual, but inherently rhythmical style, is all 
Randy Weston’s own. 

Bassist Sam Gill and drummer Art Blakey 
come up as at once ideal supporters of and 
ideal foils for Weston’s interpretations. E.J. 


*Stu Williamson Quintet 

**Slugger (C. Williamson) ; 

Another You (Bergner); Autumn In New 
York (Duke); Sunday (Miller, Cohn, Stein, 
om eh Sapphire (Williamson); The 
Things We Did Last Summer (Styne) ; 
Don’t Get Around Much Anymore (Elling- 
ton); Strike Up The Band (Gershwin) 
(London LP LZ-N14030—29s. 64d.) 

(Am. Bethlehem, tape numbers BCP1024-1, -2)— 
Williamson (‘~t); Charlie Mariano (alto) ; Lr 
Williamson (pno) ; ; Max Bennett (bass); Stan Levy 
(drs). Released America late Spring, 1955. 


Run-of-the-mill performances by competent 
West Coast stylists. The brothers Williamson— 
Claude and Stu (there is also a third one, but 
I don’t happen to knew his name)—play 
musicianly solos without using a great deal of 

ation. Charlie Mariano shows up as a 
busy alto saxophonist who doesn’t say very 
much. The group benefits from fine drumming 
by Stan Levy. E.J. 


There'll Never Be 


Tommy Whittle Orchestra 
**Jive At Five (Edison) (6 
***Laura (Raskin, Mercer) (a) 
(Esquire 10-474—6s. 3d.) 
(a) (Esquire 823-2), (0) (do. 825-3)—Whittle (inr) ; 
Ronnie Baker (alto); Joe Temperley (bar) ; a 
Wheeler ie} Keith Christie (imb, valve-tmb); Don 
Riddell (pno) ; irre Logan (bass); Eddie Taylor 
(drs). 9/11/1955. U.S.A 
This is Tommy Whittle’ s new band making its 
debut in the recording studio. We don’t hear 
much from the new men except when playing 
the ensemble passages, and Laura is entirely a 
solo feature for Whittle’s tenor. The old Basie 
number on the reverse has Keith Christie trying 
out his valve-trombone technique, but the most 
noteworthy thing is the neat and workmanlike 
E.J. 


rhythm section. 


Lester Young Quintet 
~ Lester Leaps In (Young) 
She’s Funny That Way (Whiting) 
Wenes V2362—6s.) 
Aladdin, numbers untraced)—Young (inr); Joe 
aan § te 


(pno); Irving Ashby (gir); Red Callender 
(bass) ; Chico Hamilton (drs). irca 1946. U.S.A. 


*xLester Young Sextet 
*Just ae (a); Sax-o-Beep (Young) 
clock Jump (Basie) (6) ; Jumpin’ 
At The Woodside (Basie) (5) 
(Vogue EP EPV1127—13s. 74d.) 

(a) (Am. Aladdin, numbers untraced)—Young (tmr) ; 
Shorts McConnell (tpt); Argonne Thornton ( pre) ; : 
Freddy Lacey (gir); Rodney Richardson (dass) ; 

Lyndell Marshall (drs). Spring, 1947. New York. 

(b) (do., do.)—Same personnel, except Tex Briscoe 
(bass) replaces Richardson ; Roy Haynes (drs) replaces 
Marshall. 29/12/1947. New York. 

Just how different a great jazz soloist can 
sound when on and off form is shown by these 
two records. On the 78 Lester Young blows 
powerfully, ideas flowing in a tight, sinewy, 
melodic line. A swinging rhythm section helps 
him to create thoughtful, expressive jazz. 

It is hard to believe that the same man could 
play so tediously on the four EP tracks. There 
are flashes of brilliance, but nothing can 
disguise the lack of imagination. Mediocre 
accompanying musicians don’t help matters— 
nor does fluctuating recording quality! E.J. 
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TECHNICAL REPORTS 


By P. WILSON, M.A. 


The RD Junior Amplifier—(Price £26.)— 


Rogers Developments Ltd., Greenwich, 
S.E.10. 

Specification : 
Main Amplifier : 


Frequency Response: + .25 DB 20-30,000 
cps. (Presence Plug in: Response rises to 
+ 5 DB at approximately 3 kc/s. to 30 kc/s.) 

NFB. 20 DB, + 1 DB, 30-20,000 cps. 

Input Sensitivity: 600 m/V R.M.S. for 8 
watts output. 

Total Harmonic Distortion : 

8 watts .12% at 1 kc/s. 

10 watts .2°% at 1 kc/s. > Average. 

12 watts .5% at 1 kc/s. 

(8 watts output with low distortion is 
maintained over the range 30-20,000 c/s.) 

Hum and Noise: — 80 DB below 8 watts. 

Output Impedance: 12-16 ohms. 6-8 
ohms. 2-3 ohms. 

Damping Factor: 20. 

Spare Power: 270V. 40 m/A. 6.3V. 2A. 

Valves: ECC83. 2x EL84. EZ81. 

Weight: 15 lbs. 

Overall Dimensions: 11 in. long, 6 in. deep, 
5} in. high. 

Power Consumption: 60 watts. 

Operating Voltage: 200-230-250V. 50 c/s. 
Or 110-115-125V. 50/60 c/s. 

Output Transformer Specification : 

Rating: 25 watts. 
Frequency Response: + 1 DB 20-50,000 


c/s. 

Leakage Inductance. Primary to Primary 
5 mH. 

Leakage Inductance. 
Secondaries 14 mH. 
Primary D.C. Resistance 80 ohms each 
half. 


Primary to all 


Control Unit: 

Input Sensitivity: (for 8 watts output. RD 
JUNIOR Main Amplifier.) 

Sensitivity Impedance 

10 m/V. 1 megohm 

150 m/V. 470K ohms 
P.U. 30-50 m/V. 100K.68K ohms 
Tape Playback 200 m/V. 250K ohms 

Input Selector : 


R/M. 
R. 


Function Characteristic 
Mic/Radio 1. Flat response 
Radio 2. Flat response 


P.U. H.M.V. LP H.M.V. LP records 
P.U. Decca LP Decca LP records 
P.U. Ortho American STD. and LP 


records. 
P.U. 78B British STD. records. 

Frequency Response: R/M. R. and Tape 
Playback. + 1 DB 30-20,000 c/s. (Tone 
Controls level.) ; P.U. (All Positions.) 
+ 1 DB of recording characteristics. 

Low Pass Filter: Approximately 50 DB per 
octave at 8.5 kc/s. varying gradually to 
20 DB per octave at 4.5 kc/s. 

Total Harmonic Distortion: .1% or less at 
1,000 c/s. 

Treble Control: Continuously variable cut 
and boost + 10 DB to— 15 DB at1o kes. 

Bass Control: Switched. One Cut. Level. 
Four Boost. Maximum Boost 16.5 DB at 
30 c/s. 

Consumption: 270V. .8m/A. 6.3V. .4A. 

Valve: ECC83. 

Overall Dimensions: Panel: 8} in. by 5} in. 
Depth, including knobs 2$ in. Depth, 

- behind panel 1 in. 

Weight: 3 Ibs. 


I promised over a year ago to report more 
fully on this amplifier and I should explain 
to start with that it is through no fault of the 
makers that I have not been able to redeem 
the promise before. J have always found them 
most co-operative and most helpful to readers 
of THE GRAMOPHONE—both old customers and 
enquirers. 





This amplifier has deservedly established a 
high reputation for itself. Wherever I have 
wandered during the past year, I have found 
universal praise for it from dealers and others 
who have had an opportunity for putting it 
through its paces. The first time I heard it, 
I recall, was in the showrooms of B.K. Partners 
in Regent Street and I well remember how 
impressed I was not only with the performance 
but with the thought that had gone into its 
practical design : a mere glance underneath 
the chassis is sufficient to show that. 


I have now had a model at home since the 
Audio Fair and have been at some pains to 
check one thing which is only too often over- 
looked in these small amplifiers: its complete 
stability at all normal conditions of input and 
load. I recall that the original Williamson 
amplifier (or at any rate, many versions of it) 
was only conditionally stable at high and low 
frequencies and for non-resistive loads. It is 
no use claiming a long range of frequency 
response, high degrees of negative feedback and 
high damping factors if there is incipient 
instability all the time. 

I had guessed when I first saw the specification 
that special attention had been paid to this 
question when the amplifier was designed. The 
claims for frequency response, N.F.B., Damping 
Factor and Total Distortion were relatively 
modest when compared with some others that 
I have seen. But they were realistic, and of 
course adequate, particularly when studied in 
conjunction with the detailed specification of 
the Output Transformer. 

Experience with the “ end product ’’, as they 
say on TV, shows that my guess was right. 
The amplifier is inherently stable under quite 
adverse conditions of load, and this means not 
only that high output power can be maintained 
with low distortion over the whole frequency 
range, but that the condition of stability will 
persist even as the valves and other components 
begin to age. No wonder the makers can afford 
to give “an unconditional two year guarantee 
against faulty materials or workmanship ”’. 


The next thing one notices about the design 
is the economy in valves for such a versatile 
performance. In the main amplifier only a 
pair of output valves and a double triode is 
used, and of course a rectifier. The output 
valves are tetrodes used in the now almost 
standard ultra linear push-pull circuit, one of 
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the double triodes works as a split load, pha: 
splitter and the other as a voltage amplifi« 
with negative feedback connected in the usu: | 
way to its cathode from the secondary of th. 
output transformer. Restricting the feedbac : 
to 20 db gives a higher degree of amplificatio: 
of course, as well as being an aid to stabilit: 

I like the provision for altering the feedbax 
matching by means of a plug-in unit to su : 
different output impedances. Not. indec:| 
because I approve of the obstinacy of speak: - 
manufacturers in not having a standard outp:: 
impedance of 15 ohms, but because in practic: 
one often wants to run two loudspeakers in 
parallel. There is also a “ presence” plug 
which when inserted lifts the amplifier response 
above 3 kc/s. But I am not, myself, very keen 
on that idea (pace Mr. Brittain). 





The Control Unit has also been designed to 
give the utmost that can be expected from an 
economical unit. It only uses one double 
triode valve and yet gives not only half a dozen 
different input arrangements and independent 
treble and bass controls (the former continuous, 
the latter in steps) but also a variable steep-cut 
treble filter without the use of chokes. 

The pickup sensitivity is high enough for 
the best crystal pickups and for some moving 
coil pickups, provided a good input transformer 
(such as a Partridge) is used. But it is not quite 
high enough for a modern _ variable 
reluctance pickup such as a Tannoy or Gold- 
ring 500. For those extra amplification, such 
as is provided for example in the Senior Control 
Unit, would be required if full loading of the 
amplifier is to be obtained. I am waiting, by 
the way, for someone to produce a small 
transistorised pre-amplifier that could be 
accommodated in the pickup arm. That would 
be a great boon “om many points of view. 

In performar. e the amplifier has given no 
surprises: just the clean, crisp, effortless power 
that one expected from its specification. Which 
means that it takes a place as one of the best 
three or four 10-watt amplifiers that are avail- 
able on the British market at present. 


Hi-Fi F.M.-A.M. Tuner, Type HFT 111. 
Price 29 Gns. Pye Ltd.—Cambridge. 
Specification : 

Valves: 2 x EF 80; ECF 80; ECH 8:1; 
EF 85; EABC 80; EZ 80; EM 94. 
Controls: Rotary on-off switch. Tunin 

control. Wave-change switch. FM gain 
and AM gain (pre-set controls on rear of 
Tuning Tadi Ma 
uning Indicator : ic eye Operating on 
both AM and FM. ee 
Wavebands: Long wave—157-314_ kc/s 
(1910-956 metres). ium wave—532- 
1640 ke/s (564-183 metres). FM—87.1-10¢ 
mc/s 


Scale: Floodlit. Long and medium wave 
calibration in metres with names o* 
principal stations, FM _ calibration ir 
megacycles. 
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Input and Output: FM Aerial socket (for 
use with two standard wander plugs). 

Sockets: AM Aerial and earth sockets. 
A.F. Output socket. Ceramic co-axial 
** phonojack ”’ type. Provision for use of 
FM aerial for AM reception. 

Brief Circuit Description : 

FM Tuned anode RF amplifier matched 
to 75 ohms balanced aerial input ; 
Colpitts oscillator circuit and mixer ; 
Two IF amplifiers (I1.F. 10.7 mce/s) ; 
limiter ; phase discriminator ; 
permeability tuning of input circuit ; 
RF amplifier and oscillator ganged 
with AM tuning ; AGC from input 
to limiter applied over preceding 
stages. 

AM/I.F. filter ; oscillator and mixer ; I.F. 
amplifier (I.F. 470 kc/s); diode 
detector; AGC derived from I.F. 
amplifier and detector and applied to 
to RF and I.F. amplifiers. 

Performance : 

AM/I.F. bandwidth at —6db’s = 7 kc/s. 
Sensitivity better than 20 microvolts 
for 20 db’s signal/noise ratio. A.F. 
Output (across 1 Megohm gain 
control). 200 mV for 1 mV. input 
modulated 30 per cent. 500 mV. 
input modulated go per cent. A.F. 
response 3 db’s down at 20 c.p.s. 
relative to 1 kc/s. Above 1 kc/s 
controlled by I.F. bandwidth. 

FM Sensitivity for 20 db’s signal/noise 
ratio :—better than 4 microvolts. Input 
signal for 20 db’s noise quieting :— 
better than 6 microvolts. A.F. output 
(across 1 Megohm gain control) = 
g50 mV. for input signals greater 
than 10 microvolts with 224 kc/s 
deviation. A.F. response: 3 db’s down 
at 20 c.p.s. relative to 1 kc/s. De- 
emphasis as specified by B.B.C. 
Tuning drift—negligible. 

Power Supply: 200-220 ; 225-250 volts A.C. 
40-60 c/s. 50 VA. 

Dimensions: Max. Depth 7 in.; Max. 
Height 64 in. Max. Width 133 in. 
(including fixing brackets). Scale: 12} in. 
by 4% in. Knob spindles 1 in. below 
bottom of scale. 

The specification I have quoted above tells 
a fuller story than any other that I have yet 
come across ; and it is a story that does great 
credit to the designers of this Tuner. Most of 
my readers, I have little doubt, will not be 
able to interpret some of the details given, even 
if I were to explain the technical meanings of 
the various phrases so I will not attempt to do 
so, beyond remarking that the discriminator 
is of the Foster-Seely type which I believe to 
be the best. Instead, I will just say that there 
is everything here that one could reasonably 
expect in a tuner to cover both FM and AM 
wavebands. Were it not for one thing one might 
also ask for an automatic frequency control, 
but that one thing happens to be conclusive: 
there is no need for it, because as a fact frequency 
drift is so small as to be negligible from the 
moment of switching on. Moreover, the tuning 
indicator works with precision, but even if 
that were not so the background noise decreases 
so sharply at the right tuning point that it 
is quite easy to tune accurately by the sound 

one, ’ 

The sensitivity on FM is not quite so large 
as for some tuners I have handled, but it is 
adequate even in this fringe area. On AM I 
have found that the balance between sensitivity 
and selectivity, when using the FM aerial, is 
just about right to cut out the most distressing 
forms of interference. The quality suffers, of 
course, but that is, I am afraid, inevitable. It is 
very instructive in this respect to compare the 
quality on the Home Service on the medium 
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and FM wavebands. The setting on the tuning 
dial is the same so that all one need do is to 
tune in the FM transmission and then turn the 
waveband switch. After that test I cannot 
understand anyone wishing to use AM for 
home stations again so long as an FM trans- 
mission is available. 





The real value of the AM tuner is for stations 
abroad. I confess that from time to time I 
enjoy tuning in to an Italian operatic broad- 
cast or to a programme of light music from one 
of the German stations. I never hear a British 
light orchestra that can compare with some of 
the Germans for sheer lilt and rhythm in the 
playing of a Strauss waltz, for example. The 
AM tuner here enables me to get the most out 
of such facilities. 


The one thing that, at first sight, the specifica- 
tion does not stress is that the tuner is self- 
powered. As I have remarked before I entirely 
approve that plan. I am also glad to note that 
there are both AM and FM controls on the 
back of the chassis that can be set to give 
optimum signal strength at the input to a 
gramophone pre-amplifier. 

I can thus recommend this Tuner without 
hesitation or reservation. 


TECHNICAL TALK 


The Swan of Idle 

In his introduction to the assembly on May 
12th, Mr. Briggs spoke of it as his third and 
probably his last Festival Hall demonstration. 
The title in the Programme was more just: 
A Concert of Live and Recorded Music. For that 
indeed was what it actually was. A concert, 
and a very happy and thrilling concert too. 


That it should also be Mr. Briggs’s Swan Song 
is very sad. We had hoped to see and hear 
much more of him as an impresario. On this 
occasion he was at his best: the old spontaneous 
shafts of wit which, as he said, had cost him 
much midnight oil ;_ the same honesty of judg- 
ment, as when he decided not to follow the live 
performance of Mozart’s Piano Concerto 
K.466 with a _ second recorded playing 
(“ because ’’, he said, “‘ that would be an anti- 
climax’’) ; the same generosity of spirit both 
to artists and collaborators. There is none 
other like him to stimulate the intimacy and 
om feeling that mean so much to affairs like 





For the live performances alone this Concert 
was real treat. Campoli, Leon Goossens, Denis 
Matthews and the London Mozart Players, 
under the baton of Harry Blech, all gave of their 
best. It takes a lot of confidence to set a concert 
of recorded music against such a background. 
But the confidence was well justified in the 
result, for though there was never any doubt 
when the recorded music left off and the live 
artists took over (or vice versa), the contrast 
only made one say that at long last recording 
makes one more appreciative of the subtleties 
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of the real thing, and not, scornfully, that 
canned music is a long way from the real thing. 

It is true that in the direct comparisons the 
recording had been given the best possible 
chance by being on tape at a 30 i.p.s. speed. 
But, curiously enough, these were not the 
recordings that appealed to me most. Was it 
because there was no live contrast and therefore 
no stimulation of critical faculty, that I enjoyed 
so much the all too short excerpt from the 
Rita Streich Strauss Waltz Recital (D.G.G.— 
DG17052) ? I cannot think so, for I also 
thoroughly enjoyed the Stereosonic perform- 
ance of Prokofiev’s ‘* Classical’? Symphony 
(H.M.V.—SDT1750) and that was followed by 
the performance of the Mozart Piano Concerto 
to which I have referred above. 


The real thrill of the afternoon was the 
combination of forces in the performance of 
the Hallelujah Chorus, and what a fitting subject 
to close the concert! For there we had not only 
that lovely Decca recording (LXT2924) by the 
London Philharmonic Choir and Orchestra, 
but also Ralph Downes filling out on the organ 
and the London Mozart Players joining in 
to give a glorious mass of Handelic sound. 
In such circumstances all the faults of record 
reproduction were submerged (even though at 
times the 80 watt amplifiers were being stretched 
to over 100 watts) and only the beauties 
remained. That was a grand idea, Mr. Briggs. 

As a Concert, then, the affair was an over- 
whelming success, easily the best that Mr. 
Briggs has given us. But it was also a success as 
a technical demonstration. I learned more 
from it than from either of the two previous 
functions. It will be recalled that in those the 
important issue that emerged was one of volume 
level. On this occasion that was quite 
subordinate. From where I was seated I should 
have said that for all the comparative items the 
volume level was just about the same. But 
Mr. Kelly, who was seated well over on my 
left and farther forward, judged by ear that the 
reproduction was rather louder than the live 
music ; fortunately, however, he had brought 
a ** noise meter ’’ with him and that indicated 
that the live music was rather louder. Even 
that, however, at its loudest, in the Hallelujah 
Chorus, was less than the noise made by the 
Piccadilly Underground on his way to the 
Festival Hall! Considering that an 80 watt 
peak level was only rarely reached, and that 
only in the heaviest orchestral and choir 
passages—e.g., at one point of the Dies Irae from 
Verdi’s “ Requiem” (D.G.G. DGM18155)— 
one can get a fair idea of what one should need 
in home conditions, where less than one tenth 
of the acoustic output needed in the Festival 
Hall should suffice. That is Mr. Briggs’ 
estimate, not mine. But after trying out the 
ingenious test for which Mr. P. J. Walker 
drilled us at the Interval, I should not quarrel 
with that estimate. It should be noted of course 
that the 80 watts in the Dies Irae reproduction 
and the 100 watts in the massive Hallelujah 
Chorus was a measure of the electrical, not 
acoustic, output. So, assuming a loudspeaker 
system of the same efficiency as the Wharfedale 
3-speaker Corner cabinet system, an amplifier 
output of 10-12 watts (with of course not more 
than 0.1% distortion) should be ample for 
ordinary home conditions. 


Mr. Walker’s test was a clever application of 
the “‘ white noise ”’ principle. White noise, by 
the way, is noise whose frequency spectrum is 
evenly distributed through the scale. Cook 
Laboratories in Connecticut produce a special 
record of it which has numerous applications 
for aural tests of sound reproduction. The 
first problem Mr. Walker solved was how to 
produce it simply and for everyone. He 
accordingly instructed us to hold a newish 10s. 
note stretched out between the first and second 
fingers of the left hand at the top and the third 
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and fourth fingers at the bottom. Then we 
had to grip the note between two pennies held 
between the thumb and first finger of the right 
hand and rub the pennies up and down the 
note. If one gripped too hard the pennies 
would not move; if not hard encugh, then 
they would slip from the fingers. Here then 
is an ad hoc method of producing white noise of 
roughly the same intensity each time one 
performs the experiment. 

Mr. Walker then told us to hold the note at 
such a distance that the rustling noise was just 
audible over and above the sound of the 
orchestra which played the opening passage of 
The Marriage of Figaro Overture rather loudly 
for the purpose. At home one ca : repeat the 
experiment with reproduction «nd set the 
volume control until one just hears the rustling 
at the same distance. I found that a distance 
of about 18 inches from the head was appro- 
priate,—just a comfortable distance for repeti- 
tion of the experiment. 

Thank you, Mr. Walker. Or shouldn’t it be 
Mrs. Walker? Yes, I think so. Your little 
experiment will go far to settle the volume 
controversy. 

So far as I was concerned, however, this 
concert did something more than that. It also 
indicated in quite definite ways where our best 
standards of reproduction are inferior to the 
real thing. For there are surely no better 
standards available than those that were in use 
on this occasion, i.e. 


Wharfedale Loudspeakers 

Garrard Transcription Motor (301) 

Ferranti Pickup 

Acoustical Quad II Amplifiers operated by 

that expert of experts, Mr. Walker; and 

E.M.I. BTRo2 Tape Recorder (930 i.p.s.), 

H.M.V. Stereosonic Tape and Recorder, 

operated by the E.M.I. specialists. 

What then were the defects ? Well, through- 
out, the live music was definitely richer than 
the reproduction. The oboe playing of Leon 
Goossens was definitely more agile and more 
reedy in the flesh than from the record where 
** attack ’’ was definitely lacking. The violin 
playing of Campoli had more virtuosity than 
the recording and the string tone was more 
gutty and less steely. On the other hand, the 
piano playing whether by Mabel Lovering as 
accompanist to Leon Goossens or by Eric 
Gritton as accompanist to Campoli, was 
decidedly more woolly in the recording. Some- 
thing of this same sort of effect was noticeable 
in the treatment by the recording of Denis 
Matthews’ liquid notes from the piano in his 
playing both of Beethoven’s Sonata in D and 
the solo part of the Mozart Concerto. I see 
that in my programme I wrote opposite No. 8, 
which was the Sonata, ‘‘ Take away that 
blanket !’’ For the orchestra, I noted that the 
general effect was one of richness particularly 
in the top strings, and the bass though solid 
had quite a soft complexion. In the recording, 
on the other hand, the softness gave way to a 
sort of muddiness and in loud passages the 
massed strings went quite hard in tone, in 
contrast with the live music where they were 
rich and luminous. 

These terms, it will be understood, are 
purely relative, and have been chosen in an 
attempt to give a graphic description of aural 
differences. They should not be interpreted 
as meaning that the recorded quality in any of 
the cases was of a low standard. As I have 
said above it was exceptionally high. 

Now I want particularly to stress the differ- 
ences I found in the richness of the orchestral 
reproduction at both ends of the scale. For the 
Stereosonic reproduction of Prokofiev’s “* Clas- 
sical’? Symphony was much nearer to the real 
thing (as judged from the orchestral playing 
that followed) in this respect than any other 
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reproduction. And, be it noted, its frequency 
range was less since the tape was recorded at 
74/i.p.s. as compared with the 30 i.p.s. for the 
special recordings. ‘This seems to me to be 
quite significant and I now want to have an 
opportunity of comparing a live orchestral 
performance with : 

(a) a stereosonic tape at 74 i.p.s. 

(b) a single channel tape at 7} i.p.s. 
of the same performance. 

For this I suppose I shall have to arrange a 
special visit to the Abbey Road Studio one 
day. In the meantime I shall hold to my 
present provisional conclusion which is that for 
that last ounce of realistic quality, stereosonic 
reproduction is more important than extended 
frequency range, even at low distortion. 

In closing this report I feel I must comment 
once again on Mr. Briggs’ superb sense of show- 
manship. It is the live, genial, warm showman- 
ship of one who loves his art and not the cold, 
calculating showmanship of the commercial 
entrepreneur. 


Postscript. The foregoing was sent to the printer before 
the article by Mr. Briggs was received ; and of course he 
had not seen my report when he wrote his article. 
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A Correction—The Wharfedale Super- 3 

In my report of the Connoisseur demonst: i- 
tion at the Audio Fair it was stated that a 
Wharfedale Super-3 speaker in series with a 
7.5 mfd condenser was being used in para’ el 
with a Wharfedale Super-12 CS/AL speak»r. 
Alas, for those ‘‘damned dots”?! It sho id 
have been a .75 (i.e. #) mfd condenser. 

The standard fitting for a Super 3, 10/15 oh-a, 
type is 4 mfd. That for a 2/3 ohm voice coii is 
12 mfd. 


M.S.S. Mastertape 

I have recently been experimenting with a 
sample reel of this tape—type PM/15. It 
differs somewhat from standard type in having 
a smoother surface to the oxide coating. So far 
I am really excited about it. I have had a 
distinct improvement in treble response with 
a very low background noise. Indeed I made 
such a lovely recording of the broadcast of tlie 
film track of the Vagabond King that I don’t 
want to wipe it off to proceed with other tests. 
No doubt, however, science will prevail over 
art in the end. 





LOUDSPEAKERS AND 
CONCERT HALLS 


By G. A. 


At the start of our third demonstration of 
Live and Recorded Music in the Royal Festival 
Hall on May 12th, 1956, members of the 
audience were invited to give marks to the 
various items according to standard of repro- 
duction, and to send the voting papers to us, 
starting with 10 marks for natural or excellent 
and going down to one mark for absolutely 
shocking results. 


Voting Results 

Out of an audience of about 2,500 we received 
only 22 voting papers, but as the event was a 
concert more than a demonstration this is hardly 
surprising. The small number of replies was 
amply compensated by the quality of the 
comments, many of which showed a thorough 
understanding of the art of sound reproduction. 
For instance, two records which contain a good 
deal of ambience and/or reverberation came out 
at the bottom of the poll with an average of 
7.5 marks out of 10. I believe that three years 
ago such records would have been rated at 
about 9. 

The fine Columbia record 33SX1034, 
Dvordk’s 4th Symphony, received higher 
marks than The Marriage of Figaro Overture 


‘recorded in the Royal Festival Hall specially 


for this event, so one begins to understand why 
the Festival Hall is not favoured by recording 
engineers. (I gave the Columbia 10 marks 
against 7 for the R.F.H. recording.) 

The violin solos by Campoli (recorded in the 
E.M.I. Studios) received 8.6 marks, and the 
oboe solos by Leon Goossens (recorded by 
E.M.I. in the Royal Festival Hall) received an 
average of 9 marks, thus confirming that veri- 
similitude is much easier to achieve with solo 
instruments than with orchestras. 

I believe that three channels would be 
necessary to retain the full spaciousness of choir 
and orchestra in a large hall, but whether the 
extra cost and trouble would result in a corre- 
sponding increase in the pleasure of listening to 
the music is open to doubt. 

The fine quality of the organ record of Bach’s 
Fantasia in G minor (Decca LXT5029) was 
fully appreciated, as no less than 8 voters gave 
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this item full marks and the general average 
came out at 9. This shows a remarkable 
unanimity of opinion, although one _ lady 
added the comment “ No tune” and only 
gave it 7 marks. 

The reader will notice that in the foregoing 
remarks more references are made to the 
recording than to the reproduction. The fact 
of the matter is that we go to audio fairs and 
exhibitions fondly imagining that we are 
listening to pickups, amplifiers and loudspeakers, 
where 75 per cent of the time we are judging the 
recording, and the remaining 25 per cent is 
divided between the effect of the listening room 
and the performance of the transducer. The 
care with which the exhibitors select records to 
suit their equipment amply confirms this 
statement. 

I have suggested several times to the B.S.R.A. 
Committee that each manufacturer at the annual 
Waldorf Exhibition should be compelled to 
begin his demonstration by playing two or three 
minutes from recording(s) selected by the 
Committee, so that listeners would be able to 
compare the reproduction with no variation in 
the original sound source. 

The programme ended with Handel's 
Hallelujah Chorus (Decca LXT2924) with live 
accompaniment by the London Mozart Players, 
and Ralph Downes at the organ. As I had 
marked this item 10 plus, I received quite a 
shock when the first voting paper opened gave 
it only 3 marks. Several others awarded 4 or 5 
marks to the experiment, but Mr. L. H. Pruce 
of Chatham was on my side when he wrote... 
** How it came off! The result was wonderful, 
and I seriously question if that sublime old 
piece has ever been heard to such glorious 
effect’’. One man dismissed the item from 
the voting list with the comment “ No test”, 
and in view of the large contribution made by 
the orchestra he was probably right. 


Stereo 

Two examples of H.M.V. Stereosonic tape 
recordings were played, but as the results 
depend on the position of the listener it would 
be useless to summarise the voting with mort 
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The essential component in a new system of loudspeaker loading, the 
Acoustical Resistance Unit enables the full performance of a loud- 
speaker to be realized in an enclosure only two-thirds the volume of a 
conventional reflex cabinet. Air loading of the cone is fully maintained 
down to zero frequency. 


... another contribution 
to higher fidelity by Goodmans 





p F GOODMANS INDUSTRIES, LTD. 
Write now for full details of the A.R.U. and Goodmans AXIOM WORKS, WEMBLEY, MIDDX 
Range of High Fidelity Loudspeakers and Enclosure designs. . : 


Telephone: WEMbley 1200 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost! 


We are now specialising in the supply of units for making up high fidelity 
Radio and Record-reproducing Equipment for use in the Home, small 
Halls, Schools and Gramophone Societies and single items for replacing 


in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical Guidance Service, is 
available daily including Saturdays from 10 a.m. to 6 p.m. or will 


deal with inquiries by return of post. Our new illustrated Catalocue 
and supplement will be a great boon to those desiring quality equipm :nt 
for modest expenditure. Send two 23d. stamps for your copy now. It 


may well save you pounds! All our equipment is on demonstration at 


our showroom in conjunction with a variety of Pick-ups, Speakers, «ic. 
If you can possibly call we shall be pleased to see and help you. 





The new No. I ** SYMPHONY ” AMPLIFIER Mark Ill is 
a 3-channel 5-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
suit your own ear characteristics and the record or radio 
programme being heard. It is thus possible to arrange the 
frequency response of the amplifier to a curve equal and 
opposite to the resultant curve of the other items in the chain, 
so that what finally registers in the brain is as per original. 
This flexibility of control is even more important than the 
nominal linear response of the amplifier, as the pickup, 
speaker, etc., are not linear. Independent Scratch-cut is also 
fitted and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
78s to new LPs. Input is for all types of pickup of 0.1 v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 2/3 or 
1S ohms speakers. Price gns. carriage 5/-). Fitted in 


Portable Steel Cabinet 2 gns. extra. 





No. | but with 10-watt Push-Pull triode output and triodes 
throughout. Woden mains and output transformers and 
> choke. Output tapped 3, 
—- Ja. 7.5 and 15 ohms. 
8 — .& Full provision for 
Tuner and Tape. 
Competes with the 
most expensive 
amplifiers on 
the market yet 
costs only 16 
gns. (carr. 5/-) 
Fitted in Port- 
able Steel 
cabinet 2 gns. 
extra. 









— 


SYMPHONY ” AMPLIFIERS with REMOTE 
CONTROL 


Remote 
Control 
Panel 





Both the above model Amplifiers are available with a 

controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
extra cost 2 gns. 

STUDIO (High Gain) “ SYMPHONY” AMPLIFIERS 
Nos. | and 2. As the standard ‘‘ Symphony ”’ models but 
with built-in pre-amplifier stage and standard and LP Tone 
Control. Quality to exactly match certain very high fidelity 
popular pickup cartridges. Extra cost: for Collaro P or PX 
2 gns. For Goldring 500 or Tannoy 3 gns. 

** SYMPHONY” RADIO FEEDER UNITS 

No. | “SYMPHONY ” TRF TUNER £7/15/-. 

No. 2 “ SYMPHONY ” SUPERHET TUNER £12/12/-. 
No. 2 SUPERHET TUNER WITH VARIABLE SELEC- 
TIVITY £14/15/-. ; 

No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background. Based on the 
latest typeof perm- 
eability-tuned Coil 
Assembly of advan- 
ced design housed 
inanti-radiation 
shroud giving 
extreme sensitivity 
and high music/ 
noise ratio. Suit- 
able for amplifiers 
in the highest 
fidility class. £15/ 
8/-. Power 
£3/7/6. Magic eyef£! 
extra if required. 





No. 2 “ SYMPHONY” AM/FM TUNER 


Combining all 
the specifica- 
tions of the 
Long, Medium 
and Short 
wave Superhet 
AM Tuner and 
our No. | FM 
Tuner. Separ- 
ate Coil 
Assemblies 
and I.F.s. Fully 
self-powered 
on one chassis. 
26gns. Double 
beam magic 





eye £2/5/- 
extra if 
required. 


N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add F.M. £13/15/-. 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful dark walnut cabinet complete with magic eye 16} 
gns. Carriage 7/6. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS. 
Very High Grade Radiogram chassis combining Long, Medium 
and Short and V.H.F. bands. Large engraved dial. Push/Pull 
output for high quality. Complete with 10 in. Goodmans 
speaker 26 gns. Magic eye assembly £1 extra if required. 
Carriage and packing 7/6. 





GRAMOPHONE UNITS 


COLLARO AC3/554 £9/6/-. 


COLLARO RC54 AUTOCHANGER £13/17/6. 

Both complete with Studio ‘‘O’’, ** P’’, or PX head. 
GARRARD TA AND TB £9. 

NEW MODEL RC88 AUTOCHANGER £15/11/4. 
RC98 £17/10/3. 

Variety of pickup cartridges available in Garrard shell to fit. 
Leaflets on Collaro and Garrard Gram. Units on request. 


COLLARO 2010 less pickup. £14/15/-, with Studio pickup 
and transcription cartridge, £19/10/-. 

LENCO GL50 4-speed continuously variable from above 
78 r.p.m. to below r.p.m. Special Autostop. Price with 
Studio “*O”’ **P’’ head or Goldring variable reluctance 
head £21/17/10. 

LENCO GLS55, as above but without pickup and autostop 
but fitted with Special Device for Groove Location and knob 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. Immediate delivery guaranteed. 

LENCO GL56, as GL55 but with pickup £23/7/-. 
CONNOISSEUR 3-variable speeds, £28/8/-. 


GARRARD 30! 3-variable speeds, £26/8/-. 





HIRE PURCHASE FACILITIES 
NOW AVAILABLE on orders of £12 or over. Send 


one-half deposit with order, balance over 6 or 12 monthly 
instalments. State which required. 


NORTHERN RADIO SERVICES 


li KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3. Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 








BURNE-JONES (B.j.) PICKUP AKM 
Revolutionary new type to eliminate tracking 
errors, takes three-pin heads such as Decca XMS 
and new type Acos HGP55 hi-fi heads directly, 
Price £3/3-. Head fitted Collaro transcription 
cartridge to fit £3/9/3. Super 90 £16/3/5. 


LOUDSPEAKER CABINETS 


“SYMPHONY ” BASS REFLEX CABINET 
KITS. 30-in. high, consist of fully-cut 1?” thick, 
heavy inert, non-resonant patent acoustic board, 
deflector plate, felt, all screws, etc., and full 
instructions. 8-in. speaker model 85/-; 10-in. 
speaker model 97/6; 12-in. speaker model 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results. Carriage 
7/6. Ready built, 15/- extra. As above but fully 
finished in figured walnut veneer with beautiful 
moulding and speaker grille 10-in. £11; 12-in., 
£11/10/-. Other veneers to order. 


TREBLE BAFFLE. For the mounting of a treble 
unit in two-speaker systems £2/10/-. 


“ SYMPHONY ” INFINITE BAFFLE CAB- 
INET. For Super 8CSAL £9. Speaker 7 gns. 
Wonderful reproduction in spite of small size. 
Overall dimensions 24” x 11” x 10}’, finished in 
walnut veneer, with attractive Expamet grille 
over front. 


NEW TYPE GOODMANS AXIOM EN- 
CLOSURES Model 172 CS ready-built unveneerd 
8 gns. Carriage and packing 12/-. Resistance 
unit 55/3. Set of finishing off materials 5 gns. 
extra if required. 


CONSOLE AMPLIFIER CABINETS. 33 in. 
high lift-up lid with piano hinge, take Tape 
Deck, Gram Unit or Autochanger, Amplifier, 
Pre-Amplifier, and Radio Feeder Unit, finished 
medium walnut veneer. De luxe version, price 
12 gns. Oak or mahogany veneers and special 
finishes to order. Carriage according to area. 
We will quote by return. 


REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12-inch p.m. speaker with two built-in 
Electromagnetic High-frequency Treble Units (not 
simply metal-coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essentially level output. 
Power capacity 15 watts. Price £14/19/6. Treble 
units available separately for adding to a main 
speaker (without cutting the cabinet) 39/6 each. 
Send for illustrated leaflet. 


OTHER PEOPLE’S AMPLIFIERS & 
RADIO FEEDER UNITS 





if any reader should have his mind set on a high- 
priced amplifier of another make and would like to 
save money if possible, we should like to make the 
following clear-cut offer: If he buys one of our 
‘* Symphony ”’ Model Amplifiers (Standard, Decca 
or Studio version) and is not entirely satisfied with 
it he may return it for full credit against any other 
amplifier or tuner on the market. It should be 
emphasised at this stage that we can supply any 
Amplifier, Radio Tuner, etc. advertised. 





COME AND HEAR the above 
Amplifiers, Tuners and ’Gram 
Units playing through a _ variety 
of loudspeakers in appropriate 
Acoustic Cabinets in our showroom. 
The experience and _ information 
gained will save you time, money 
and trouble. 
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than half the audience placed outside the 
effective listening area. 

My own impression is that positions between 
the two loudspeakers give a touch of life and a 
roundness to the tone which are unattainable 
from single channel working. 


Comparisons 

Voting on the live versus recorded items was 
very uniform, but our performance here was in 
my opinion inferior to previous efforts because 
of the intervention of an orchestra, which 
occupied the main portion of the platform, the 
loudspeakers being ranged on the raised 
concrete tier at the rear. When we came to the 
piano, oboe and violin solos, the distance 
between the artists and the loudspeakers was 
15 or 20 feet, and this is fatal to results. The 
instruments and loudspeakers should be as close 
together as possible: ideally, Campoli and Leon 
Goossens should have taken a seat on top of the 
loudspeaker which was in use. The point is that 
successful comparisons between live and 
recorded items depend on the method of 
presentation almost as much as on the quality 
of recording and reproduction. 

The only time we have succeeded in changing 
over from live to recorded and back where it 
was impossible to detect any difference whatever 
was during one item in Carnegie Hall, when the 
Philadelphia Wind Quartette were sitting 
immediately in front of the loudspeakers, in the 
same positions they had taken up when the 
recording was made. Removed from the special 
environment, this record sounds no better than 
many others. 


P.A. System 

The excellent P.A. System in the R.F.H. has 
recently been improved by the addition of two 
loudspeaker columns which are sensibly placed 
in a central position behind the platform, 
adjoining the organ console, when required. 
Apparently some members of the audience 
noticed these large columns being removed at 
the close of the performance, and some people 
wanted to know if we had been doing some 
“fiddling ’’. I need hardly assure readers of 
THE GRAMOPHONE that we left all the fiddling 
in the capable hands of Campoli and members 
of the orchestra. Had we been seen surrepti- 
tiously removing half a dozen electrostatic 
speakers, I think suspicion might genuinely 
have been aroused ; but P.A. speakers expressly 
designed for speech—NO. 


Watts 

The question of how much power is required 
for distortion-free results still remains unsettled 
—at least across the Atlantic. I sent a copy of 
our recent R.F.H. programme to Mr. E. D. 
Nunn, of Audiophile Records, Wisconsin, and 
it brought forth the following letters : 

May 18th, 1956. 

Dear Mr. Briggs, 

I have just received the programme of your 
concert held May 12th. You certainly ought 
to be complimented on making these pro- 
digious efforts—I can just imagine the time 
and energy required to produce one of these 
66 shows ~ 

I take issue with you on just one comment 
however—the matter of power required for 
home reproduction. 

Now immediately we must give a satis- 
factory answer to the question—‘* whose 
home ?”? Well, this may be the basis for 
our difference of opinion. In my home I use 
twenty speakers—eight 12 in. woofers, 
properly baffled, four 6 in. mid-range speakers 
and two units of the Jansen electrostatic 
tweeters consisting of four units each. Our 
room is 28 ft. by 41 ft., with a 16 ft. beam. I 
use the McIntosh 60 watt amplifier and I find 
that one of them is completely inadequate. 
Two, hooked in parallel, do a fair job, but 


The GRAMOPHONE 


it is only when three of them are used in 
parallel that the results are satisfactory. 

More seriously, however, I believe that 
there is need for lower distortion in our 
industry. Where distortion is kept very low, 
the natural desire of a listener is to have more 
volume, up to the point where the level is at 
least as great as the original sound. A 
corollary to this statement is that the sound 
must be reasonably distributed in the room— 
not all come from one little hole. 

This subject is much too complex to 
** fight ’? about by mail, therefore if you feel 
like fighting please reserve your caustic 
remarks until we meet possibly next Fall—I 
will enjoy fighting with you over a cup of 

e. 


My views on the question were outlined in 
my reply to Mr. Nunn, as follows : 
May 28th, 1956. 
Dear Mr. Nunn, 

Many thanks for your letter of the 18th 
instant. 

First of all I should like to say that I envy 
you your listening room. Secondly that I do 
not doubt that you produce first-class sound. 
BUT as we have filled the Festival Hall with 
sound on three public occasions, with a total 
of nearly 9,000 pairs of ears listening critically 
to 60/80 watts going into FOUR 3-speaker 
systems, with real organ and orchestra for 
comparison, it is futile to say that it cannot 
be done. We have proved that it can. 

If you have to use 180 watts where we 
should require no more than 30 or 40 watts 
there would seem to be only three possible 
explanations : 

(1) You are using grossly inefficient 

speakers. 

(2) You are not calculating watts on our 

usual RMS basis. In other words our 
60 watts would be 120 in America. 

(3) You like your reproduction two or 

three times larger than life. 

As regards wide distribution of sound, I 
heartily agree ; in fact, avoidance of undue 
directional effects in a large hall is the first 
essential to success. 

As regards the cup of coffee, I am straining 
at the leash to get to it. 


Loudspeaker Tests 

I am still firmly of the opinion that the 
quickest and most reliable way to test loud- 
speakers is to listen to them in a concert hall. It 
was interesting to have confirmation of this 
view in the May 1956 issue of Wireless World 
in an article on “‘ Monitoring Sound Broadcast 
Programmes ’”’ by T. Somerville of the B.B.C. 
Research Department. The writer deals in a 
most interesting way with the evolution of 
present methods of assessing quality, and has this 
to say about selection of loudspeakers : 

“To check whether poor acoustics could 
indeed cause the difficulties experienced in 
selecting loudspeakers, the whole experiment 
was transferred to a good orchestral studio, 
where the consistent selection of loudspeakers 
was shown to be possible ”’. 

There can be little doubt that improved 
methods of monitoring records made for 
domestic use would result in better records ; 
and this brings us naturally to the consideration 
of electrostatic speakers which have been so 
much in the news during the last year or two— 
but not in the shops. 


Electrostatics 

It is fairly obvious that the smooth response 
and low-distortion performance of the new types 
will find a useful application in professional as 
well as domestic sound systems. It is to be 
regretted that most of the articles which have 
been written about electrostatics to date have 
extolled their virtues and ignored their short- 
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comings. This is ridiculous, because the short- 
comings always show up sooner or later—often 
sooner than fond designers expect. As I have 
always made a practice of exposing the short- 
comings of moving coil speakers, I propose to 
take this opportunity to redress the balance with 
electrostatics, without being rude to them 
because we hope to make them. 

The main difficulties would appear to be as 
follows : ; 


(1) Being fundamentally high impedance 
capacitive devices, performance is affected 
by temperature and humidity, unless ways 
and means are found to overcome the risk. 
(Our Mr. Cooke breathed on the first 
sampie he made and it stopped working, 
but it was a very cold day and he is a 
bit of a fire-eater—I can see a nice 
publicity line here: ‘* Listen to our new 
loudspeaker and hold your breath !’”’) 
Modern designs appear to be quite satis- 
factory in this climate, but two or three 
years’ experience will probably be neces- 
sary before shipments can safely be made 
to South Africa, Malaya, Australia, Hong 
Kong, South America, etc. 

The use of plastics is still a doubtful 
proposition because some of _ these 
materials alter their characteristics with 
changing temperature and with the 
passing of time. The position here strikes 
me as analagous to the use of grease for 
pickup damping, which has been a source 
of trouble in many designs. 

(3) The diaphragm does not move equally 
over its entire area. Being clamped at 
the edges, it obviously moves most in the 
centre, especially at resonance where 
damping is more essential than with 
moving coils because the resonance is not 
absorbed by negative feedback. 

Some types of electrostatic speakers are 
very directional. This disadvantage can 
be overcome, but the necessarily more 
complex design increases the cost. 

Being capacitive, the device will cause 
some amplifiers to go unstable. 
Sensitivity is at least 3 db below good 
moving coil units, and even 6 db below 
that of models with magnets of 180,000 
lines total flux. This means increasing the 
amplifier rating by two or three times. 
American makers of electrostatic tweeters 
always recommend a grossly inefficient 
bass speaker for this reason. 

As the frequency range is extended down- 
wards, higher polarising voltages become 
necessary and may reach a few thousand 
volts DC. As this is supplied from a high 
impedance source it is not lethal, but 
precautions are necessary to avoid 
unpleasant shocks. The signal voltages 
applied to the plates also run to several 
hundred volts, and can be felt as well as 
heard. 


I have seen it stated several times, especially 
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‘in American journals, that the quality from 


electrostatic treble units is of such a special 
nature that only specially selected bass speakers 
can be used with them. This is of course 
unadulterated piffle. When sound waves have 
bounced off walls and windows, and been 
absorbed by carpets and chairs, they become so 
dizzy that they cannot remember whether they 
were propagated by electrostatic diaphragms, 
moving coil diaphragms, ribbon diaphragms, 
horn loaded tweeters, or Ionophones. The 
problem of balancing the output of such 
speakers is precisely the same in each case, and 
mainly depends on equal sensitivity. Nobody 
need hesitate to install an electrostatic treble 
unit because of any imaginary incompatibilty 
with reasonably good bass systems. It will 
probably be found that there is a deficiency of 
treble, and this means padding down the bass 
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output. To do this I would strongly recommend 
a constant impedance volume control, rather 
than a series resistor or potentiometer, so that 
the maximum benefit of the damping factor of 
the amplifier is retained. 

My object in stating the facts is simply to 
remind readers that producing perfect loud- 
speakers is no easy proposition. It is not implied 
that the difficulties are insurmountable. 





CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. ress: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Auto Couplings and Changers 


You ask for views on automatic couplings: 

Surely there is only one answer! This 
invention, which converted people like myself 
to the gramophone, is meant to give one the 
opportunity of hearing a symphony or an opera 
right through whilst relaxed in one’s chair, 
without the old fuss of having to jump up to the 
gramophone to re-set it. 

I had for years awaited this development, 
and now it is here I find that when I purchase 
a set of records the gramophone Companies 
have simply nullified the benefits by not 
making use of the automatic couplings. 

I really think that this is exasperating to 
customers, and so far I have had no logical 
explanation which justifies my paying a high 
price for an opera which does not run on 
smoothly, but which brings me up from my 
chair to turn over each record, or else endure 
the stupidity of hearing the opera all muddled 
up. 


Bournemouth. SyDNEY MOSELEY. 


I feel that I must write and put in a good 
word for the auto changer, after reading the 
letter from Mr. R. G. Williamson in your 
June issue. In the first place I cannot see how 
auto couplings can be a bore when they allow 
people to hear a complete work in comfort and 
without the bother of attending the instrument 
used. The whole matter I think, is really tied 
up with the way the changer works, which 
brings me to the second part of your corre- 
spondent’s letter. ms 

Here I must say that Mr. Williamson’s 
experience of changers has been very unfor- 
tunate because I have used for several years 
two well-known models with complete success 
and on long playing discs, the slow and gentle 
movement of the pickup to the disc is far more 
carefully done than I could be always sure of 
doing the operation by hand. I have many 
complete works on LPs and in every case, no 
fouling of the first grooves has occurred, 
neither have I had any damage done to the 
discs in any way. There are, of course, many 
changers on the market, some very good and 
some very bad but I feel sure that most new 
models offer a fairly high standard of smooth 
working and with reasonable care of the discs 
being maintained. It is true, of course, that 
with LPs the need for changers is fast becoming 
less essential, save for those who perhaps 
buy the extended players and the “ pops ”’ in 
78 in. r.p.m. form. In my case I have many 
discs of all speeds and know that to deal with 
a lightweight pickup on all discs in a dusky 
corner of the room, requires gentle accuracy, 
such as my changers give. To start LPs by 
hand, plus an unintentional slight jerk of the 
wrist and an expensive disc is ruined. Not so 
with my gentle autos though. 

Birmingham, 32. J. D. Corsetr. 
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Elgar Centenary 


1957 will be the Elgar centenary year and 
one I hope to which the recording companies 
will do full justice. 

Although a little premature it would be 
interesting to learn which works readers would 
like to see recorded during that year ; to bring 
out a comprehensive list at an early date would 
give the recording companies plenty of time in 
which to consider readers’ wishes. 

Elgar has not done well so far at LP is 
concerned, perhaps he is too English in these 
days when one of the pastimes is Britain- 
baiting ; personally I would love to see all our 
MPs forced to attend in the Festival Hall a 
concert of Elgar’s more typically British music 
(including the P & C Marches), it might have 
some surprising international results. 

Anyway, in spite of his stature, I suppose the 
question isn’t a wide enough one on which to 
hold a competition of say the six works people 
would like to see recorded ? However, I give 
below my six in order of preference : 


1. Symphony No. 2. 

2. The Spirit of England (especially For the 
Fallen). 

3. Caractacus, excerpts. 

4. Fringes of the Fleet. 

5. Starlight Express, excerpts. 

6. The Fan, Ballet Op. 81. 

I would also like to see recorded Polonia 

Op. 76, Beau Brummel Music, King Olaf and 

The Banner of St. George. 

London, W.C.2. L. F. B. GrHespy. 
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Dubbings for Collectors 


I really find myself at a loss to understand 
why collectors frown on dubbings. I have 
recently been fortunate enough to obtain 
several American LPs of famous singers. May 
I, at the risk of antagonising collectors of 
“ originals *’, respectfully point out some 
advantages of these transfers. 

The microgroove transfer of the Aida Temple 
Scene, featuring Martinelli and Pinza, is vastly 
superior to any 78 r.p.m. copy of my experience. 
The voices ring out with great clarity and I 
find that the lack of surface noise greatly 
enhances ones enjoyment of the music. The 
EP containing this scene and also the Martinelli- 
Ponselle Tomb scene cost me less than one 
third of the price asked for a 78 copy by a 
well-known London dealer. 

A Bonci recital on American Scala includes 
fifteen selections, all of which command high 
prices on 78 pressings. The level of surface 
noise is very low without the slightest sacrifice 
in tonal quality. 

Two Victor issues feature the voices of 
Caruso, Galli-Curci, Ruffo, Scotti, Battistini, 
Destinn, Farrar, Melba, de Luca, Tetrazzini 
and other great singers. Again, the quality of 
tone seems to equally as good as on 78 
r.p.m. pressings, with the advantage of a 
vinylite silent surface. 

These LPs serve to point out that the record 
companies possessing first-class copies of old 
recordings together with the most suitable 
playing equipment for them, are able to use 
their technical 
give us satisfactory reproductions of the voices 
for which the second-hand market demands 
such fabulous prices. 

Coventry. M. E. Henstock. 


Wilhelm Backhaus 


I was most interested to read the letter in 
your May issue concerning the H.M.V. 1913 
Catalogue—especially the writer’s reference to 
Wilhelm Backhaus. I have for many years 
been an admirer of this pianist and it dates 
back some go years when I discovered that an 


resources and knowledge to . 


July, 1955 


uncle of mine had a single-sided black | bel 
H.M.V. record of:—Moment Musical i; F 
minor, Hark, hark the Lark (arr. Liszt) and 
Chopin’s Etude Op. 10, No. 7, playec by 
“* Herr Wilhelm Backhaus’”’. It was, I ima ‘ine, 
made well before the First World War. 

Since that time I have collected many c* his 
records and still have a well-worn cop: of 
Liebestraum and Naila Waltz as wei as 
Smetana’s Bohemian Dance and Moszkowski’s 
Spanish Caprice—a truly magnificent piece of 
piano playing. 

Backhaus, perhaps more than any cither 
player, seems to have retained his technique 
and the superb clarity of playing which have 
always been his characteristics. In his latest 
long-playing records your reviewers have more 
than once remarked upon the youthfulness of 
his playing and his power and energy scem 
unaffected by the years. With Alfred Cortot 
he is the only pianist of his generation to have 
survived to make long players. 

Curiously the reference books, including 
Grove, tell us little about the man. In her 
autobiography ‘“ Recital’? Elena Gerhardt 
mentioned that he was her accompanist on 
several occasions (apparently in uniform) on 
troop concerts in the First World War. I have 
a notice of a concert Backhaus gave at the 
Palladium in 1934 or 1935 where the late 
Richard Capell refers to his ‘“ exceptional 
position of authority under the present German 
Government”’ and mentions a police guard 
stationed in the gallery. Dr. Berthe Geissmar 
confirms the impression that he was favoured 
by the Nazis in her book ‘* The Baton and the 
Jackboot ’’ and Friedelind Wagner in ‘“ The 
Bayreuth Story ”’ also refers to unrest between 
Backhaus and the Fiihrer. 

Yet I remember reading soon after the war 
in a monthly list of H.M.V. records that he had 
two spells in a concentration camp and had 
abandoned his German nationality and adopted 
that of Switzerland, in which country I believe 
he has lived for many years. 

One suspects that he might have an interesting 
story. 


York. ALECK F. FREEMAN. 


The Gramophone and Contemporary 
Music 


While I agree with much of Mr. Mitchell's 
article in the May issue of THE GRAMOPHONE 
on the subject of the record’s service to the 
cause of Contemporary Music, nevertheless I 
think his opening paragraph is over-emphasised. 

He may refute the suggestion but he implies 
that it is the championship of contemporary 
music by the record industry which has caused 
him to view with favourable eye an otherwise 
rather suspect medium of musical appreciation. 
But is this really fair or a complete view of the 
present picture ? 

As I see it, the record to-day is doing for 
musical appreciation what archaeology has 
been doing for History over the last century— 
namely to unearth neglected or unknown fields 
of music and to relate them to the story of 
Music as a whole. This may be due to fortune 
in some cases, deliberate company planning in 
others, but it is a fact and one which music 
lovers ought to be heartily thankful for. 

Month by month, perhaps less publicised, 
hardly less reviewed, British and Continental 
Companies have been issuing music from 
remoter ages. Until recently we had to rely on 
the Third Programme, a Varsity Madrigal 
Society or a distant pilgrimage to monastic 
centres of Christendom to hear it. Now the 
catalogues have a wide selection of Gregorian 
chant, Palestrina, Monteverdi, Gibbons, other 
Elizabethans, medieval Schilor song, Adam de 
la Halle, Perotinus and others. 
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We are proud to announce that several dozen TL/12 amplifiers have been chosen for use 
at the 1956 Olympic Games to be held in Australia. 


It was in 1945 that H. J. Leak revolutionised the performance standards for audio amplifiers by designing 
the original ** Point One ”’ series, and we became the first firm in the world to market amplifiers having a 
total distortion content as low as 0.1 per cent. This claim was received with incredulity, but it was subsequently 
confirmed by the National Physical Laboratory and since then hundreds of TL/12 amplifiers have been 
used by the B.B.C., and Commonwealth and foreign broadcasting authorities, and thousands have been 
used by recording studios, leading musicians and music-lovers throughout the world. We were the only 
British exhibitors at the world’s first Audio Fair which was held in New York in 1949 and the volume 
of our exports to the United States of America has grown steadily since then. 


Further development work resulted in our producing, at a much lower price but with the same high per- 
formance standards, the TL/10 amplifier. The TL/10 amplifier and “* Point One” pre-amplifier received 
such an excellent reception when they were first exhibited at the Audio Fair in New York in October, 
1953, that we received an initial order for 1,000 sets. Since then several thousand sets have been sold 
throughout the world. The output of the TL/10 is ample for high-fidelity home music systems, and the 
quality of reproduction obtained is equal in every respect to that of the TL/12. We always use the TL/10 
amplifier and *‘ Point One” pre-amplifier for our public demonstrations of high-fidelity reproduction 
of gramophone records and radio. The TL/10 amplifier, when used with the best available complementary 
equipment, gives to the music-lover a quality of reproduction unsurpassed by any equipment at any price. 








Even when the complementary equipment falls 


that of the best obtainable, the use of these amplifiers 
will enable one to obtain very marked improvements 
in reproduction. 
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HIGH FIDELITY 
EQUIPMENT 











TL/|0 POWER 
AMPLIFIER 


SPECIFICATION 
Circuitry 


A triple loop feedback circuit based on the famous TL/12. The output transformer 
the same size as in the 


Maximum power output : 10 watts. 

Frequency response : + | db 20 c/s to 20,000 c/s. 
Harmonic distortion : 0.1 °%, 1,000 c/s, 7.5 watts output. 
Feedback Magnitude : 26 db, main loop. 

Damping Factor : 25. 

Hum : —80 db referred to 10 watts. 

Loudspeaker Impedances : !6 ohms, 8 ohms, and 4 ohms. 


Other Leak products : 








Varislope I! pre-ampilifier... £16.16.0 
TL/I2 power amplifier £28. 7.0 
TL/25A power amplifier ... £34. 7.0 
Leak dynamic pickup : Arm £2.15.0 p.t. £1.3.1 
LP head with diamond stylus ... £5.15.0 p.t. £2.8.4 
78 head with diamond stylus £5.15.0 p.t. £2.8.4 
Mumetal cased transformer £1.15.0 


Trough-Line FM tuner unit with built-in power 


supply... on £25. 0.0 p.t. £10.10.0 


Those seeking to obtain the highest quality of gramophone and radio reproduction 
are invited to ask their dealer for a demonstration of Leak products which, with 
their tradition of excellence, represent the best that can be obtained. 











LEAK TL/10 AMPLIFIER £17 17 0 


& “POINT ONE” PRE-AMPLIFIER £10 10 0 
Prices made possible only by World Wide sales. 


““POINT ONE” PRE-AMPLIFIER 


The handsome gold escutcheon plate 
contributes to the elegant appearance 
and blends with all woods. 


* Pickup 

The pre-amplifier will operate from any 
pickup generally available in the world. 
A continuously variable input attenuator 
at the rear of the pre-amplifier permits 
the instantaneous use of crystal, moving- 
iron and moving-coil pickups. 


* Radio 

The radio input sockets at the rear permit 
the connection of the LEAK V.S. tuner 
unit. An input attenuator is fitted. H.T. 
and filament supplies are available from 
the pre-amplifier. 


% Distortion 
Of the order of 0.1%. 


* Hum 

Negligible, due to the use of recently 
developed valves and special techniques. 
%* Input selector 

Radio, tape, records ; any and all records 
can be accurately equalised. 

* Treble 

Continuously variable, +9 db to —I5 db 
at 10,000 c/s. 

* Bass 

Continuously variable + 12 db to—1I3 db 
at 40 c/s. 

%* Volume Control and Switch 

The switch controls the power supply 
to the TL/!0 power amplifier. 

* Tape Recording Jacks 

An exclusive feature. Readily accessible 
jacks are provided on the front panel for 
instantaneous use with Tape Recorders 
which have built-in (low-level) amplifiers. 


ELECTROSTATIC LOUDSPEAKERS 


Reprints of ‘‘The Gramophone’’ article (May, 1955), by H. J. LEAK, summarising 
his work and findings on Electrostatic and Dynamic Loudspeakers, are available 


on request free of charge. 


* Writefor leafletG x 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telephone : SHEpherds Bush 1|173/4/5 





Telegrams : Sinusoidal Ealux London 


Cables : Sinusoidal London 
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THE AGOS MIC 36 


The ACOS MIC 36 crystal microphone performs 
as well as it looks. It is omni-directional, highly 
sensitive, and has a substantially flat response 
from 30 to 7,000 c/s. It retails at £3.3.0 without 
switch or £3.8.0 with one, and is widely chosen 


for tape and disc work, P.A. and amateur radio. 





ACOS devices are protected by patents, patent applications 
and registered designs in Great Britain and abroad. 


COSMOCORD LIMITED - ELEANOR CROSS ROAD - 


Tel: WALTHAM CROSS 5206 


WALTHAM CROSS 


July, 195; 
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This invaluable service of the record to older 
music is in my view every bit as great as to 
that of contemporary music. We can now 
choose our own “ constellations ’’ of remoter 
times and tap the source from which our 
modern music springs. By this means we can 
appreciate Rubbra, Tippett, Honegger, Stravin- 
sky even and how without the record could this 
ever have been done by the musical public ? 

Gibraltar. H. T. Norris. 


In Support of the Critics 


I really must rise to the support of your critics 
against Fulmine in the May issue—only just 
received. 

I have read your magazine since the end of 
the war and cannot recall cases of operatic 
artists being insulted. We do after all buy your 
paper mainly for guidance as to which version 
of a given work to purchase. We want to know 
the difference between, say, Callas and Tebaldi 
in Forza: this makes it necessary to point out 
faults as well as virtues. A critic who doesn’t 
point out snags is not doing his job. P.H.-W. 
does this fairly in my opinion. 

As far as I am concerned Callas may be the 
better actress, but Tebaldi has the more 
beautiful voice. On records Callas cannot, for 
me, compare with Tebaldi who, whatever her 
faults, never sounds ugly. Callas does only too 
often. In the theatre honours are more even, 
but my preference remains. The answer is 
probably that Tebaldi is far better served by her 
engineers and it would be interesting to hear 
Callas on a Decca record. Di Stefano is 
apparently better in the L’Elisir for Decca 
than in his La Scala recordings. Perhaps Callas 
would be too. 

At Covent Garden Callas made a noble 
Norma, but her recording is terribly disappoint- 
ing, emphasising her faults and minimising her 
virtues. Up to now Columbia have not done 
justice to her. 

What is all this about end of side distortion ? 
I have a Collaro Transcription pickup, RD 
Junior and an Axiom 80—a very good combina- 
tion—and have no trouble. Columbia’s Cosi 
and Decca’s recent Mozart offerings all repro- 
duce very smoothly right to the end of the side. 
I do not believe it is necessary to use an alarm- 
ingly expensive Ortofon pickup (head only £20, 
without even a diamond) to avoid it. 


Mufulira, N. Rhodesia. F. T. G. PELLATT. 


Historical Recordings 


Would any of your keen listeners to historical 
recordings be able to help in collecting informa- 
tion on problems of hstorical authenticity ? 

Whilst preparing illustrations for some 
B.B.C. talks given in the Third Programme 
last year, it was decided to include a com- 
posite recording of the First Movement of 
Beethoven’s Moonlight Sonata, in which record- 
ings by seven pianists were used. It came as a 
great shock to me.to discover that the seven 
pianists were playing in seven slightly different 
keys. It is, of course, recognised that there is 
distortion of tone colour in the early historical 
recordings, but I had hoped that they would 
be a reliable source of information on the 
tempo used by a particular artiste. 

The Lamond recording of the first movement 
of the Beethoven Moonlight Sonata is heard in 
the key of C minor, when it is played at the 
speed printed on the disc label. When the 
disc is speeded up to be played in the key of C 
sharp minor, at the present standard pitch, 
the pianist is then apparently playing at a 
quicker tempo than that used by most other 
pianists. 

Lamond was a pupil ¢ f Liszt, and one might 
expect to obtain from his recordings authorita- 
tive information on the traditions of that period. 
Unless one knows the pitch to which the actual 
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piano was tuned, and the speed of rotation of 
the original wax used in the recording, then 
it is impossible to know what tempo was used 
by Lamond. 

I have always been impressed by the acute 
critical listening of musical users of the gramo- 
phone, and should be very grateful to know of 
other examples of historically important 
recordings where similar problems are raise 1 


Department of Physics, 
Chelsea Polytechnic, W.H. GEorcE, 
S.W.3. Head of the Department. 


Audition Cubicles 


Where LP classical records are concerned, 
it has long seemed obvious that the audition 
cubicles provided by even the most advanced 
gramophone record shops are obsolescent. 
They do not, and cannot, provide the listener 
with an adequate opportunity of judging the 
merits or otherwise of any record he may wish 
to hear before purchase. 

How long will it be before we have, at least 
in the West End of London, a gramophone 
recital hall, capable of seating, say, five hundred 
Persons in comfort, whose function is to play 
programmes consisting of all the latest record- 
ings, at pre-announced times, preferably every 
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afternoon and every evening including 
Saturdays and Sundays ? The funds for such a 
project could easily be drawn from the Sales 
Service budgets of the various record-manu- 
facturing companies. Admission should be 
free, but controlled (if necessary) by allotting 
seat-tickets to advance-applicants. 

I never buy a record without at some time 
having heard it first, and, since it is no pleasure 
to me to sit in a cramped, stuffy cell, listening 
to records inadequately reproduced, the result 
is I buy far fewer records than I might do if 
there existed a means of pre-hearing them 
under ideal conditions. 

I am surprised that the recording companies 
do not even broadcast their latest wares from 
the continental commercial stations. This 
would enable large numbers of potential buyers 
to judge, in their own homes, at least the 
quality of the music (often never heard of) and 
its interpretation, if not of the recording. This 
would seem to be the perfect advertising 
medium for records, since 100 per cent of the 
programme could be devoted to the wares, 
there being no need whatever for those 
execrable fragments of sales-talk which prevent 
sensitive people such as myself from listening 
to commercial radio. 


London, W.C.1. ANDREW PEARs. 





Catalogues 

The June edition of THE GRAMOPHONE 
CiassicAL LP CATALOGUE is now available 
from your local dealer or direct from the 
publishers at 49 Ebrington Road, Kenton, 
Middlesex, price 3s. 6d. plus 4d. postage. 
Annual subscriptions covering the four 
quarterly editions, 14s. This catalogue lists 
every Classical LP, MP, 45 and Recorded 
Tape issued in this country since June, 
1950, together with their date of review in 
THE GRAMOPHONE. The catalogue con- 
tains two main indexes, one listing Com- 
posers and the other Artists. 

The July edition of THE GRAMOPHONE 
PopuLAR RECORD CATALOGUE will be 
available towards the latter part of this 
month. It will contain reference to all 
popular records, 343, 45 and 78 r.p.m. 
issued since April, 1956. The price is 
2s. 6d. or 2s. 10d. post free from the above 
address. : 

Two further catalogues provide invaluable 
reference in the field of popular music. 

THE GRAMOPHONE PoPULAR LP CaTa- 
LOGUE—MASTER EDITION VOLUME ONE. 
This catalogue lists all LP and 45 r.p.m. 
records, and Recorded Tapes, issued from 
June, 1950, to March, 1955. 

Available from your local dealer, price 
3s. 6d. or direct from the publishers at the 
above address, 3s. 10d. 

THe GRAMOPHONE PopuULAR RECORD 
CATALOGUE—MASTER EDITION VOLUME 
Two. This catalogue lists all 334, 45 and 
78 r.p.m. popular records issued during 
the period April, 1955, to March, 1956. 
The catalogue is priced at 2s. 6d. or 
2s. 10d. direct from the publishers at the 
above address. 


Tape Storage ) 

The useful polythene bags widely used 
for record storage are now available in a 
size specially designed to accommodate a 
7 in. tape spool. They are manufactured 
by Swains Papercraft Ltd., of Buckhurst 
Hill, Essex, and cost 2s. 4d. per dozen. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“‘The Gramophone,” 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw “‘copy ”’ at their discretion and accept no 
responsibility for matters arising from clerica] or 
printers’ errors or of an advertiser not completing 
his contract. 





EQUIPMENT, ETC., FOR SALE 


ACOUSTICAL F.M. TUNER absolutely as new, unused, 
fully guaranteed, now surplus to requirements, £28 
London.—Box No. 5315. 








A.M./F.M. RADIO Philips latest table model (£33) 
nearly new, little used, £25 delivered. Wanted: Top 
quality amplifier, transcription desk and pickup and 


Console cabinet, must be in new condition, will collect 
and pay cash or part exchange above receiver.—19 Wood 
Street, Wollaston, Stourbridge (4972). Worcestershire. 

A NUMBER of new recorded tapes for sale, al] 
guaranteed 100%, perfect, half price.—Box No. 5333. 

ARMSTRONG TWIN RADIOGRAM “ FC48”’ January 
1956, guaranteed.—Z. Fishman, 109 Brondesbury Road, 
Kilburn, N.W.6. MAI. 0061. 

AS NEW, ELIZABETHAN month old, cost 53 gns., 
45 o.n.o., 7 in. reels unused tape, cost 35s., 30s. o.n.o.— 
Box No. 5290. 

B.K. WRL/12 CABINET, walnut, 
PX with diamond £5, offers.—Box 

B.S.R. amplifier, radio unit, 12 in. Goodmans speaker, 
fitted radiogram cabinet, cost £60, nearest £30 genuine, 
reason selling, seen Worthing.—Box No. 5316. 

COLLARO MICROGRAM 78 r.p.m., Connoisseur P.U. 
with 12 in. Celestion speaker on baffle, overhauled in 
May, £7 10s., W.B. 3,000 Cycle crossover, £1; W.B.H. 
F1012 in veneered B.R. cabinet (N.R.S.) £8: 150 records 
78s, deleted vocals, orchestral, instrumental.—4 Cheriton 
Place, Deal, Kent. 

COLLARO RC. 54, three-speed changer £8; E.A.R. 750 
amplifier £5.—A. Milner, 196 Meadvale Road, Ealing, 
W.5. PER. 0346. 

COLLARO TRANSCRIPTION PICKUP ‘* PX’’ head 
fitted new sapphire styli, perfect, £3 o.n.o.—Box N. 
5332. 














as new £10; Studio 
No. 5287. 


























COLLARO 2010 MOTOR without pickup £10; Pam- 
phonic Victor Junior speaxer £25; B.J. arm, Shell and 
Goldring 500 cartridge £4 10s. Wanted: Lowther 
T.P.I, speaker.—Peter Langsford, St. Dominick, Calling- 
ton, Cornwall. 

CONNOISSEUR two-speed motor, Leak LP pickup (new 
stylus) and transformer, perfect £12 10s.—The Spinney, 
Hyver Hill, N.W.7. MIL. 3371. 

CONNOISSEUR VARIABLE 78/LP Player £8; complete 
Boheme, Giorgini 50s., Gioconda, Arangi-Lombardi 45s., 
Otello, Granforte 50s., Falstaff, Rimini 45s., Butterfly, 
Dal Monte, 55s., W.E.R.M., 47s. 6d.—Box No. 5304. 
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CONNOISSEUR 78 PICKUP, £1; Garrard 201B/1 
motor, modified to three-speed, £2; B.S.R. et. 
Decca arm, in case. £2; Elpico RPT16 tuner unit, £5 
Shore, Bishopdown House, Salisbur 

DECCA “HH” HEAD, diamon i EP. Sapphire 78, 
Garrard Arm, £5. Perfect. Demonstration. —BAL 6432. 

DENCO F.M. TUNER with dial £6; Collaro tran- 
scription P.U. Garrard 


Wanted: Cabinet for Voigt unit. 











punee, Nery £8 10s. 
Pox Ni 





Isc jOCKEY £6 10s.—Reynish, 6 Morgan Road, 
Reading. 


~ DYNATRON T10 Ether Pathfinder tuner AM-FM with 





AFC Power pack; Leak TL12 Varislope II, both few 
weeks old, £70, would separate, buyer  collects.— 
Thompsett, 18 Rutts Terrace, New Cross, S.E.14. 








E.M.G. steep-cut Filter. Surplus, faultless condition. 
£1 15s.—Wolff, 14 ff, 14 Park Road, Manchester, 

EXPERT NEW MASTER, 15 watt amplifier and pre- 
amplifier with T.V. tuner and head-lift amplifier for 





direct playback tape. (for technical reports’ see 
‘* Gramophone ”’ October 1953). Equipment is as new 
and mounted in Expert msole cabinet, £80 (cost 


£105).—Box No. 5336. 

FOR THE CONNOISSEUR, = 
(only six months old). comprising L.L.16 amplifier, 
Master pre-amplifier; D.T.4.L. tuner; F.M. _ tuner; 
Thorens three-speed turntable; two pickups diamond; 
fitted in beautiful walnut burea cabinet with bookcase, 
top holding 400 records (Imracks) 200 records; free 
demonstration, owner moving to flat; no reasonable — 
refused; T.P.I. reproducer if requiret ired.—Box No. 

GARRARD RC80, £10. Decca XMS Heads, iaands 
£10. Mahogany cabinet for changer, £4.—Hampton- 
Smith, 63 Widmore Road, Bromley. Rav 7000. Imp 1173. 

GARRARD “TA’’ three-speed motor unit, two Acos 
H.G.P.35 heads, £8.—Box No. 5311. 

GARRARD T.A., three-speed player, turnover head, 
literally as new condition, in rexined cabinet, £11 or 
offer.—Barnsby, 11 Cromer Road, New Barnet, Herts. 

GARRARD 75 AUTOCHANGER. — Electromagnetic 
head. £14. Seen Welwyn Garden City.—Box No. 5325. 

GOLDRING 500 Cartridge, sapphires, used _ twice, 
perfect, 2 guineas.—Welch, 31 Easton Street, Portland, 
Dorset. 





all Lowther equipment 


























GOLDRING 500 CARTRIDGE, | 35s., B-J arm, 25s. 
Shell 12s. 6d.—Dale, 41 Meadow Road, Farnborough, 
Han 


GOLDRING 500 CARTRIDGE 35s., XMS arm, 78c head, 
diamond £3; Wharfedale Golden 10 in. 3 ohm £3; 
Hartley 215, £6—Chamberlain, ‘‘ The Hollies’’ 56 
Wigginton Road, Tamworth, Staffs. 

DMANS AXIOM 22 MKII speaker £10; Axiom 8) 
£15, both unused; pair 4.5 MH chokes 25s.—Box No. 
5329. 

GOODMANS AXIOM 80 in veneered enclosure with 
A.R.U. as new, £27 10s. or offer.—Box No. 5297. 

GOODMANS AXIOM 150 Mk. 2, Acoustical Resistance 
Unit. Unused, as new in carton, £10 5s.—Bridgen, 
78 Cromwell Road, Hounslow. 

GOODSELL MA.5/UL AMPLIFIER and Futc Tone 
Control. Cost £29. Offers.—Box No. 5319. 

GRUNDIG TK820/3D tape recorder as new, cost over 
£110, with spare tape, microphone and extension leads, 
£70. “Box No. 5309. 

LANE Mk.6 TAPE DECK.—New Nov. 55, £13 0o.n.o.— 
Aitken, 40 Beatty Hall, Stone, Staffs. 























The GRAMOPHONE 


SYMPHONY 2, remote control, Decca Pre-amp, £10; 
Decca H diamond, £3 10s., B.J. arm, 30s., H.G.P. 
39/LP, £1. —Bickerton, 49 Gore Street, Manchester 15. 

TANNOY 15 in. SPEAKER, £4, buyer collects; W.B. 
tweeter, 35s., Output transformer as used in Leak 
— a -—Dougharty, 68 Woodbourne p a S.W.16. 











TWO AMPLIFIERS 15 watts, two box speakers; 12 in. 
Goodmans, 1 box turntable with pickup or 78 r.p.m. 
1 microphone, with complete set of ce records, 
olde tyme and modern, V. Silvester and H. Davidsons, 
suitable for any hall. What offers.—J. Horobin, 9 Mill 
Street, Penkridge, Stafford. 

WALNUT LOUDSPEAKER CABINET on castors, by 
B. K. Partners, size 24 in. x 15 in, x 48 in. containing 
Goodman Audiom 60 and Axiom 102, with 800 c/s cross- 
over and Balance Control. Total cost over £50. New 
last July. Now offered at £35. Buyer to collect.— 
Robertson, St. Mary’s Close, Rolleston, Burton-on-Trent. 

W.B.1012 AND TREBLE 816, — on oak panel with 
volume control £11 9s. new in y, will accept £9 Qs. 
or separate; hear by appointment.—Goudie, °~ Lingfield 
Crescent, Eltham. 

WHARFEDALE W10/CSB ry: R,* W12/CS £6 10s., 
Twin treble cabinet £4 10s., 1,000 Cycle crossover 30s.— 
Loft, 25 Prout Grove, on N.W.10. Gladstone 9365. 

WHARFEDALE W112, 15- nell keene unused, £5.— 
Brady, 227 Hagley Road, Halesow 

WHARFEDALE 12/CS  OUDEPEARERS- one 3 ohm 
and one 15 ohm. Excellent for bass work. £5 each.— 
Box No. 5324. 

WHARFEDALE 15 C/S, 8 COS/AL, crossover, sand- 
filled, 9 cu. ft. enclosure, back panels, bottom, treble 
0.n.o.—Hague, 36 Gladstone Terrace, 





























EQUIPMENT, ETC., WANTED 


COLLARO 2010 WANTED with or without pickup, 
state price and condition.—Headley, 38 Wheatsheaf 
Road, Birmingham 16. 

FERROGRAPH 2A/N, new condition. Reasonable 
price.—Coombes, R.A.F., Debden, Saffron Walden, Essex. 

GRUNDIG TAPE RECORDER, TK820/3D, wanted 
urgently. Please write or phone.—Green, 183 Oldfield 
Lane, Greenford, Middlesex. WAXlow (London) 3458. 

LARGE BASS SPEAKER, not under 15 in.—Lloyd, 
60 Anlaby Road, Teddington, Middlesex. 

PYE BLACK BOX ——- Full particulars, age 
and price to Box No. 5. 

PYE BLACK SOK Standard non-auto model. Latest 
RD Junior Amplifier and Pre-amplifier.—Box No. 5318. 

QUAD II AMPLIFIER, control unit and F.M, tuner; 
Connoisseur variable three-speed motor.—Gordon, Allboys, 
Kingsbridge, S. Devon. Tel. 2579. 

QUAD VARIABLE A.M. TUNER. —Whiteley, 75. 75 Clare- 
wood Court, Crawford Street, London, W.1. 

VOIGT OR TANNOY SPEAKER, also amplifier with 
pre-amp and pickup, must be reasonable, state details 
and price.—Box No. 5301. 

WANTED.—One Pye ‘‘ Hi Fi” tuning unit HFT III, 
one RAC “ Hi Fi ** power amplifier, one Collaro turn- 
over B.G. pickup, one B.S.R. gramophone motor three- 
speed, one loudspeaker about 10 in. new or secondhand 
if guaranteed, details and prices.—Box No. 5292. 


















































LEAK TL/12 AMPLIFIER AND VARISLOPE, £30, in 
perfect condition, Newcastle/Tyne area.—Box No. 5310. 

LEAK TL12 and Varislope, latest Mark 2, as new, 
£36. WB Tweeter and Crossover, £3 10s.—Needham, 
16 Grenville Place, Barnsley. 

LEAK VARIABLE SELECTIVITY TUNER, 











unmarked 
£15.—Bretherick, 23 Aberdour Road, Goodmayes, Essex. 

LORENZ LPH65 treble speaker, 20s., Sound Sales 
scratch filter choke 10s., Decca XMS diamond stylus 
35s., all used few days only.—765 Woodbridge Road, 
Ipswich, Suffolk. 

LOUDSPEAKERS, Wharfedale Super 8/c. S./A.L. and 
Super 8.C.S. with crossover in B.K. Labyrinth cabinet 

£18.—Box Na 5293. 

LOWTHER L.E.S. TUNER, £10. de-emphasis Filter 
£1. Excellent condition.—Hampton-Smith, 63 Widmore 
Road, Bromley. Rav 7000. Imp 1173. 

ONCE USED TAPE, original cartons, 1,200 ft. 20s., 
1,750 ft. (LP) 30s., Lowther F.M. unit, Mark 1, £12 10s. 
—Harris, 7 ngland Mansions, Langland Gardens, 
N.W.3. Tel. ioomabent 0736 


PRECISION RADIAL transcription arm; 
1% error, takes all 


heads and 17-in. 
Springpark 5781 
PYE AMPLIFIER PF91/91A £27; Collaro 2,000 and 
pickup £7: Imhof’s Trolleygram £17.—Dobbins, 23 St. 
Edmunds Terrace, London, N.W.8. PRI. 9067 




















less than 
discs, £12. 











RECORDS FOR SALE 


A BARGAIN SALE OF CLASSICAL RECORDS.—Our 
large free Catalogue lists many items, LP and SP, 
reduced to clear for the Summer season. We always 
require perfect LPs and certain 78s, and can offer 
highest prices in part-exchange. New LPs (all labels 
except H.M.V.) post free. Diskins included; finest makes 
of equipment to order. Prompt and safe postal service. 
—K. S. Holman, 143 Greenway, Ickenham, Middlesex 
(Ruislip 2518). 

A HUNDRED or so classical LPs for sale.—Box No. 
5331. 

ANYONE INTERESTED.—Rarities (?). Single-sided 
Clara Butt, Ruby MHelder-Jacobs. Also double- mag 
Formy (Father), Sadler- mowbesry ges, etc.—*‘ Hilbre 
Broad Green Road, Liverpool, 

ARCHIVES.—Guaranteed Tee 30s. each. V.B.s. 
2, 4, 6, 8, 11, 17, 25, 26, 28, 29, 30, 32, 33, 35, 38, 42, 46, 
57. 2ls. each, VAS, ie 2, 6, 8, 9, ‘10, , 12, 16, 18, 
19, 20, 21, 22, 29, 30. 31, 33, 34, 37, 38, 49, 53, 56. 
Postage extra. Offers for 78s, Frauenliebe (Lehman 
and Schumann); Winterreise (Tauber); Spanish songs 
Sap): Caruso, G.C.52346, V.M.52064, G.C.52062, 

2368.—Box No. 27. 

= BARBER OF SEVILLE ’”’ complete (LP) played 4 
times, undamaged, nearest £3.—Hales, 4 Falstaff Street, 
Greenfields, Shrewsbury, Shropshire. 























QUANTITY OF AS NEW REPRODUCERS available 
at well below wholesale cost, Decca Panatrope, £29; 
Pye Black Box, £25; Trixette A511, £20; Pam 611, £25; 
E.A.R. Concerto, £30; E.A.R. A750, £19; Plus-a-Gram 
Diploma, £12; Regentone Autogram, £12; Regentone 
Handy-Gram, £10; separately or offer lot. Phone: 
Singleton, COVent Garden 0285. 

RCA ORTHOPHONIC AMPLIFIER and pre-amplifier 
complete, as new £36.—Box No. 5328. 

REGENTONE HANDY-GRAM Record Player. Three- 
speed autochange. Excellent condition. £15 or near 
offer.—Box No. 5323. 

SIMON SP2 Tape Recorder with Lustre-Phone Model 
LFV59. As new; perfect. £70.—Taylor, 80 Nasmyth 
Street, Denton, Manchester. 

STENTORIAN 12 in. CONCENTRIC 




















duplex speaker, 


30 to 17,000 c.p.s. in maker’s polished walnut cabinet 
complete, as new £3 


6.—Box No. 


BATTISTINI, Bori, Cortis, Dal Monte, De Luca, 
Lauri-Yolpi, Melba, Martinelli, Muzio, Patti, Ponselle, 
Pinza, Rethberg, Ruffo, Spani, Schipa, Tamagno, 
Zanelli, etc., limited quantity 12 in. 15s., 10 in. 12s. 6d. 
excellent condition.—Box No. 5289. 

BY DIRECTION OF THE EXECUTORS of the late 
Mr. R. S. Wokes of Hessle, East Yorkshire. Fine and 
extensive collection of early records, undoubtedly +" 
of the finest in the North of England for sale as 
whole only. Catalogues on request, inspection ~ 
appointment. All particulars from B. L. Wells & Son, 
F.A.I., Chartered Auctioneers & Estate Agents, Manor 
Street. Hull. 

COLLECTOR THINNING OUT large selection of piano 
records (78s). Chopin, Brahms, Schumann, Schubert, 
Beethoven (inc. Society editions), also concertos. 3s. 6d. 
per record. First-class condition. State requirements.— 
Partridge. 112 Longland Drive, Totteridge, N.20. Phone 
HILIside 6685. 











July, 19") 


COLL LLECTORS, H.M.V. 03062 ‘‘The Last Rose of 
Summer (Adelina Patti) recorded 1905, conditic fair, 





offers, (letters only).—Evans, 202c St. Mar Road 
Twickenham, Middlesex. —_— ' 
GERMAN LANGUAGE COURSE.—“ Assimil — th 
book, absolutely as new. Cost £14. Highest oath 
Fernando, 137 Maida Vale, W.9. 
INTERESTING COLLECTION Or would 


a for foreign stamps.—35 Upper , ms Road, 





MOZART OPERA SOCIETY.—Don Giovann: 50s. 





Zauberflote 50s., Schone Mullerin (Husch) 50s. Vinter. 
reise (Husch) 50s.—Gibson, ood End, Hay kstone 
Avenue, Guiseley, Yorks. 

RUSSIAN ASSIMIL — complete, excellent 


condition, £10.—Box No. 5300 





RECORDS WANTED 


A LARGE NUMBER OF LPs, MPs AND 45s 45s 3 
wanted, to satisfy our wide market. As our st2ndarg 
of condition is high, however, the finest copics are 
required, and for these we pay up to 2ls. for best 
12-in. issues. Also certain perfect 78s. Part-exchianges 
against new or used LPs, SPs and finest equipment. 
Please send lists; quotations by return. Collection or 
boxes sent.—K. Holman, 143 Greenway, Ickenham. 
Uxbridge, Middlesex (Ruislip 2518) . 

ARKVILLE DRAGON, Decca AF9246 (or set st 9246/78). ‘7/8). 

am, Downend, Durlston, Swanage. 


BILLY MAYERL, Desert Song, Columbia 9212: Four 
Aces FB1264; Bats in Belfry FB1115; also Marigold 
FB1115 and others. —Box ick 5296. 

EVA TURNER “I Love Thee’ 
LB.11 or 13. BAY 8550. a &, No. 5313, 

GRANADOS La Maja y el Ruisenor 78 Rub 
B.M./O.R.V. London, W.C. en 

I TAKE CLASSICAL 78s and modern equipment in 
part-exchange for new LPs. Send details and s.a.e. for 
reply.—Box No. 5321. 

MODERN HEBREW, 
No. 5303. 


son A580 DOBLE records with Spanish vocal.—Box No. 














** Homing.”’ Columbia 




















ALSO LADINO Records —Box 





POTPO OF RUSSIAN FOLKSONGS by 

** Moscow ’’ National Chorus, EK119.—Box No. 5302. 
Bn BY TENOR EMILE BLAIMONT (on 
tal’’) urgently wanted; £3 to £4 offered if 

mn perfect condition.—Box No. 5307. 

RICHARD CROOKS’ Operatic recordings wanted.— 
Mackiggan, 47 Friarscourt Avenue, Glasgow, W.3. 
SLOBODSKAYA RECORDS.—Mint condition. 
titles.—Margetson, 15 Hamilton Terrace, London, 
ABEL 78 _ r.p.m. Moonlight Sonata 











N.W.8. 





“ The Link, Crawley, Sussex. 

*“* THE MARRIAGE MARKET,’’ any pre-electric records 
or amateur tapes.—Osborne, 199 Chester Road, Grappen- 
hall, Cheshire. 

TWO COPIES’ EACH, 
Columbia DB2202, ‘‘ Som 
Columbia 2214.—Cockerton, 
Guiseley, nr. Leeds. 

UP TO 25s. 
purchase of new ones. 
reply.—Box No. 5322. 








Frank Sinatra ‘‘ Nancy” 


to Watch over Me” 





Send details and s.a.e. for 





URGENTLY WANTED: Paoli DA409, 412, DB468, 470 PS 
offered if perfect condition. Garbin ~ 
if in perfect 


and others, £4 each 
G. & T. 52434, Fonos 39020, 92214, 6 
Escalais Fonos 39326, 39370, 39362, 39562, 


Write § 


SOHN from | 
Volume Four Beethoven Society Album, urgent.—Bayly, | 


eone 
** Oakwood,’’ The Moorway, 
oe 
ALLOWED for perfect LPs against the © 


condition. 
39579, £8 minimum if perfect condition. Lauri-Volpi- | 


Fonos 74910, 152018, £4 if in perfect condition. Gigli, 
2-052140, £5 if in perfect cae. De Lucia Fono 
92710, G. & T. 52081, £4 and £7 respectively if in 
perfect condition.—Box No. 5306. 

URGENT! Taubers, Parlophone RO20150, 20157, 20167, 
20172, 20179, 20197, 20199, 20216, 20217, 20343, 20393, 





20446, 20473, R20072, some early Odeons, details please.— ~ 
E.3. 


Mr. Merriott, 120 Tredegar Road, London, 

WANTED, Columbia DB149 “ Have a Little Faith in 
Me ’’ and Columbia 4866 ‘‘ Chloe’’ unreasonable prices 
oa. —Fawssett, 3 Abbots Court, Kensington Square, 








 SANTED: —Fred Astaire singing “ Night and Day ’’.— 
Box No. 5330. 

WANTED.—H.M.V. B10018 Toccata (Allegro) Widor, 
Fernando Germani, state price.—Leonard, 9 Hop 
Gardens, Henley-on-Thames. ue. 

WANTED.—H.M.V. C2288 (Good Companions) Dixon 
and Gielgud, state price.—Dale, 29 Witham House, 
Crawford Road, E.5. 

WANTED.—John McCormack, Odeon 
copies, six pounds each.—Box No. 5335. 














** Thora,’’ two 





~ WANTED, records by Al Bowlly, Lanny Ross, Ray 
‘ Noble, Tony Martin, Dick Powell and Jessie Matthews, 
write.—Box No. 5296. 





WANTED.—Records of Mr. Flotsam and Mr. Jetsam. 
Please state title, condition and price required.—Box 
No. 5308. 

WANTED.—Records, Photos, etc. 
B. Davis, 1 | 1 Orchard Way, 


WANTED—THE 





Irmgard Seefried.— 
Rickmansworth. - 
FOLLOWING LESTER FERGUSON, 
Parlophone recordings, R.3508, R3533, R3491, R2457, 
R3419, R3441, R3464, E11482, R3380, R3319, R3340, 
R3312 and R3357, state prices. —White, 73 Winchester 
Crescent, Gravesend, Kent. 
WANTED URGENTLY, H.M.V. BD1268 (2 copies) 
condition, Da price.—8 Briar Road, Kenton, 
Harrow, Middles 
78s, saa Rachmaninov Nos. and 3: 
Borodin No. 2, manual couplings, fibred. — No. 5291. 
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SITUATIONS VACANT & WANTED 


AN “AN OPPORTUNITY occurs for Collector either sex to 
assist (part-time if desired) in extremely interesting 
Historical Gramophou: record section now being re- 
organis” i in company.—Box No, 5334. 

—“HI-Fi. BERRY’S (SHORT WAVE) LTD. have vacancy 
for Senior Counter Sales. Applicants must have good 
technical experience and sound knowledge of present- 
day Hi- Hi-Fi equipment.—25 High Holborn, W.C.1. 
“MODERN GRAMOPHONE DEPARTMENT of large store 
requires first-class Manager or Manageress. This is an 
excellent position for someone of pleasant personality, 
with drive and initiative. Saiary will be in accordance 
with merit. Apply giving full details of previous experi- 
ence to Box No. 5298. 

















The GRAMOPHONE 


AMAZING VALUE PROFESSIONAL TAPE 1,200 FT. 


at 2ls. (£1 each six and above) ls. 6d. p. & p. 
Satisfied buyers everywhere. Plastic NOT paper, new, 
unused, guaranteed. This, and the new Mastertape, 
used in our own studios. FERROGRAPH RECORDERS 
as used and supplied by us to distinguished Musicians. 
Leading Schools and Speech erapists over four years. 
TAPE to DISK Service, wide dynamic LPs. Connoisseur 
turntable three-speed (not variable) as new, £16; Decca 
Long Pickup arm, export model, £3 2s. 6d.—‘‘ Eroica ’’ 
Recording Studios, (1949) Recorder House, Peel Street, 
Eccles, Manchester. ECCles 1624. Musical Director: 
Thurlow Smith, A.R.M.C.M. 


as MAGAZINES.—One 





oa subscription 


** Audio Engineering,’’ 35s., specimen 4s.; ‘* High 
Fidelity, ” 50s., specimen copy 5s. Send "Tes free cata- 
logue quoting all others.—Willen Ltd. (Dept. 15), 


9 Draper’s Gardens. London, E.C.2. 








“RECORD SALE STAFF required for new y Hi-Fi and 
Records showrooms opening in Richmond, Surrey shortly. 











Write stating experience, age, salary required to.— 
Managing Director, Musicraft, 20/22 High Street, 
Southall, Middlesex. 

ELECTRONIC ENGINEER available, Repairs, advice, 
modifications and supplies. Any _ time, anywhere.— 
Woollett. Telephone: FOR 2527. 

“* GUITAR NEWS,” ‘1s. yearly, 


6 issues.—Guitar 
Association, 47 Clarence Street, Cheltenham 

HAS ANYONE a Philips Battery Recorder for a fort- 
night’s hire in August?—Box No. 5317. 

“INVESTMENT.—For a Record Fan. £2,500 and stock. 
Lock-up shop for sale. Gramophones, records, radio, TV. 
Main road, S. London. Turnover £14,000. Main 
Agencies. —Particulars phone EUSton 5841. 

“MINIATURE SCORES, several a works wanted, 
good condition, send lists.—Box No. 5299. 

SALE, ‘‘ Critique ’ September 1954 S April 1955 inclu- 
sive with index; ‘‘ The Gramophone’’ March, April, 
May 1955 offers. Wanted: Indices to ‘‘ The Gramophones ”’ 
volumes 28 to 31 inclusive at any price.—Box No. 5312. 






































“THE GRAMOPHONE ’’, October 1952-June 1956. 
Perfect. Offers.—5 Ammer Close, Norwich. 
“THE GRAMOPHONE”, volumes 26-28 Oe (bound), 


volumes 29-32 (unbound). Offers. —Box No. 

“THE GRAMOPHONE ” volumes 29 = = “inclusive, 
bound. Loose copies June 1955 to May 1956, new condi- 
tion, offers.—Couch, 24 Millbrook Road, Paignton. 

“THE GRAMOPHONE ” 4 volumes, parts 30 to 33, 
30s. lot, plus postage.—Allen, 5 Herrick Road, Birming- 
ham 8. 

















“THE GRAMOPHONE ” 1950, 1952-3-4-5 — 
offers.—Watkins, 9 Juniper Close, Reigate, Surr 

WANTED.—“‘ Audio Engineering ’’ June, ni —— 
1952.—B. Saunders, Avignon, Ranelagh Drive, Bracknell, 
Berks. 








WANTED.—Catalogue for 1943-4 in good condition. 
H.M.V. and Columbia.—J. Kitt, P.O. Box 40, Dargaville, 
N. Anemand New Zealand. 











WANTED.—‘‘ The Gramophone,”’ January, February, 
April, 1955.—Crook, The Cottage, Hangleton Manor, 
Hove 4; Sussex. 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

pete advertised in this section are available to all 
readers. 





A BAD OFFER for your classical LPs and vocal 
deletions? Not if you sell to Ives. Up to 2ls. for 
certain LPs.—110 Magdalen Street, Norwich. 

A BARGAIN SALE OF CLASSICAL RECORDS.—If you 
are interested in buying or selling the finest copies of 
LPs, MPs, MPs and certain SPs, we should like to hear 
from you. Please see our announcements under For 
Sale and Wanted.—K. Holman, 143 Greenway, 
Ickenham, Middlesex. 

A BETTER PRICE FOR YOUR LPs.—We urgently 
require Jazz, Classical and Popular LPs also Jazz 78s. 
Send records or list now.—Pioneer Sales/Service, 122 
North Street, Romford. Romford 5786; also at Arcade, 
High Road, Chadwell Heath. Sevenkings 17787. 














A BETTER PRICE still for all jazz and popular LPs, 
45s and 78s. Up to half-price.—Ives, 110 Magdalen 
Street, Norwich. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 

A CLASSICAL LP LIST worth inspection. Perfectly 
excellent Discs, 3? price and less.—G. D. Melvin Ltd., 
5 Derby Street, Glasgow, C.3. West 8133. 

AGATE & CO. LTD., 77 Charing Cross Road, London, 
W.C.2. Record and Reproducing Equipment Sepcialists, 
can “supply records and equipment reviewed ‘ The 
Gramophone.’”” Prompt delivery service. ae tax 
free overseas. 

A LARGE CHOICE of second-hand records, 78s and 
LPs, all as bargain prices. Many rarities. Send stamp 
for 10-page list.—Gray & Morton, 18 Strathtay Road, 
Shet ne. 11. Tel. 62615. 

. ENGLISH new LP and 78 r.p.m. records supplied 
by A. and sure mail order service to all parts of 
wor d.—Ross, Court & Co., 92 Trafalgar Street, 
Brivhton, Sussex, England. 

A’ L KINDS OF RECORDS W. 
Sta'e price.—Eddy’s (Nottm.) Ltd., 
Not’ .ngham. 
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ANTED.—Any quantities 
135 Alfreton Road, 


ANY QUANTITY, EXCELLENT CONDITION LPs pur- 
chased at top prices, classical or popular (some 78s also). 
Send lists and prices.—The ‘“‘ Gramophone Exchange,’’ 
48 Brunswick Road, Edinburgh, 7. 

BEST OF THE BEST.—GRAMPOO, GRAMPONGE, 
GRAMOFILM and GRAMVELOPE stand guard over your 
collection, your treasured LPs, while you are on holiday. 
The AMOFILE Record Index (De Luxe & Junior) 
should be there, when you return, to enable you to 
locate the item, you want to play. Other items are 
being prepared for the Autumn for the Collector’s 
convenience by ee Laboratories Ltd., 117 Wellesley 
Court, London, 9 

CAEDMON.—The “famous records of Dylan Thomas 
reading his own works can be had from William 
Lennard Concerts, 157 Notting Hill Gate, W.11l. Please 
send stamp for list. _ 

CASH BY RETURN OF POST.—10s. each paid for 
your 10-in. LPs, 12s. 6d. each for 12-in. jazz, popular or 
classical. Good condition essential. Also 45s and 78s. 
required.—Pack well and send to H. Jarvis & Son, 132 
London Road, Southend-on-Sea, Essex. 

















CETRA (ITALIAN) OPERATIC LP records, Verdi, 
Bellini, etc. Send for complete catalogues and prices.— 
Box No. 5288. 








CLASSICAL LPs.—Even connoisseurs may order with 
confidence our as-new copies at 28s. 6d. each and less: 
for the less pernickety and the inpecunious our list 
includes others less perfect at low prices. Write for 
copy. Used classical LPs purchased.—R. J. Potts, 
12 Oak Bank, Shaw Lane, Leeds, 6. 

ERATO.—Records from ‘this famous French catalogue 
can be had from William Lennard Concerts, 157 Notting 
Hill Gate, W. a = send stamp for list. 

HIGH FIDEL AT REASONABLE COST.—We 
specialise in + Mt Hi-Fi for enthusiasts of moderate 
means. Let us show how tax can be saved and superb 
reproduction obtained for as low as £35 complete with 
cabinets. 24d. stamp to High Fidelity Sound Equipment, 
Te Head Road, Hanley, Stoke-on-Trent. Phone 

















HIGH PRICES OFFERED for used classical LPs—up 
to 2ls. 6d. for 12-in. records in as-new condition. Send 
oe first.—R. J. Potts, 12 Oak Bank, Shaw Lane, 
Leeds, 6. 





LONG RECORD "ae and Second-hand 
bought, sold ro naa. 


Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

LP RECORDS bought and sold.—J. M. Solomons, 31 
Beechcroft Avenue, N.W.11. SPE. 0081. 

LPs AND 45s in excellent condition bought and sold.— 
Nottingham Record Exchange, Chesterfield Street, 
Greyfriar Gate, Nottingham. Phone 53727. 

McCORMACK RE-ISSUES (ireland) write for lists 
to The Gramophone Stores, (established 1920) Johnson’s 
Court, Grafton Street, Dublin. 

McCORMACK.—Pur Dicesti/Swans (A. Walter Kramer) 
7s. 6d. postage, etc., 4s.—Collectors Records, 90 Lower 
Rathmines Road. Dublin, Ireland. 

McCORMACK.—Die Liebe Hat Gelogen, Op. 23, No. 1, 
Who is Sylvia? 7s. 6d., postage, etc., 4s.—Collectors 
Records, Rathmines, Dublin, Ireland. 

gy —The Bitterness of Love/Love’s Secret. 

6d., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin’ Ireland. 

McCORMACK. ae Me Asleep/A Prayer to Our 
Lady, ‘7s. tage, etc., 4s.—Collectors Records 
Rathmines, Dublin” "Eaiend. aac 

McCORMACK.—A Song Remembered/Music of the 
Night, 7s. 6d., postage, etc., 4s.—Collectors Records, 
Rathmines, Dublin, Ireland. 

McCORMACK.—Sweetly She Sleeps, My Alice Fair/ 
Jeanie With the Light Brown Hair, 7s. pos 
etc., 4s. —Collectors Records, Rathmines, Dublin. Ireland. 

~ MeCORMACK.—Earl Bristol’s Farewell/When I Have 
Sung My Songs, 7s. 6d., postage, etc., 4s.—Collectors 
esande. Rathmines, Dublin, Ireland. 

McCORMACK.—Desolation/A Dream of Spring (Songs 
from the Chinese Poets), 7s. 6d., postage, etc., 4s.— 
Collectors Records, Rathmines, Dublin, Ireland. 
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OF CIACULATIONS 


This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 
World. 


The average net sale for the period 
July to December, 1955, was 63,894 
copies. 

















RECORD PLAYERS ! 
AMPLIFIED PLAYERS ! 
GRAM MOTORS ! 
AUTOCHANGERS ! 
CABINETS ! 

Many to be cleared at less than 
half price. 


3-speed Gram Motors by well- 
known manufacturer. 100/125, 
200/250 AC mains. 334, 45, 78 
r.p.m. and neutral by selector 
switch. 7 guinea value ! 

Our price £3.10.0. 


3-speed Record Players, fitted Acos turn-over HGP 59 
pickups, with twin sapphire styli. Rexine case with lid, 
fitted clasps and handle. Worth 10 gns.! Our price 
£7.15.6. Carriage, Packing and Insurance 5/6. 


Send stamp for complete bargain lists. 


RONALD WILSON & CO. 


12 Bridge Street, Worcester 














McCORMACK.—Allerseelen, Op. 10, No. 8/Anacreon’s 

Grab, 7s. 6d., postage, etc., 4s. —Collectors Records, 
Rathmines, Dublin, Ireland. 
McCORMACK.—A Life Lesson/A Necklace of Love, 
7s. 6d., postage, etc., 4s.—Collectors Reccrds, Rathmines, 
Dublin, Ireland. 








McCORMACK.—Auch Kleine Dinge Konnen/Herr, Was, 
Tragt Der Boden Hier (Spanishches Liederbuch), 7s 6d., 
postage, etc., 4s.—Collectors Records, Rathmines, Dublin, 
Ireland. 

McCORMACK.—When Night Descends Creamer) / 
O cease thy singing maiden fair, Op. 4, No. 4, 7s. 6d., 
posiees. etc., 4s.—Collectors Records, Rathmines, Dublin, 
rela 








saw from the beach/Padraic the 
etc.. 4s.—Collectors Records, 


McCORMACK.—I 
fiddiler, 7s. 6d.. postage, 
Rathmines, Dublin, Ireland. 





DUODE 


NATURAL SOUND 
IS AVAILABLE IN 
MANY LANDS 


INCLUDING— 


Australia 
Barbados 
Canada 
Hong Kong 
New Zealand 
South Africa 
Trinidad 
Venezuela 


If you live in these parts we can tell you where to 
buy your Duode easily. 

But, of course, Duodes also go by post to homes in 
many other lands, bringing delight of NATURAL 
SOUND to hundreds of music lovers who rely on 
radio and records. 

The 12B and 12B/C are most widely used because 
they pack for post almost anywhere, and even for 
air freight over moderate spans. 

So do not hesitate to give yourself the joy of hearing 
your favourite music, your best-loved artists, even 
your most hated politician, more clearly and 
naturally than ever before. Send an air letter or 
card for details. 


DUODE SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 
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McCORMACK.—God Bless America/Tne Battle Hymn 
of the Republic, 7s. 6d., postage, etc., 4s.—Collectors 
Records, Rathmines, Dublin, Ireland. 

McCORMACK.—O del mio amate ben—Aria/Luoghi 
sereni e cari, ‘7s. 6d., postage, etc., 4/-.—Collectors 
Records, _Rathmines, Dublin, Ireland. 

McCORMACK.—Come my beloved/Ridente la calma, 
7s. 6d., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin, Ireland. 

McCORMACK.—Die Mainacht/in Waldeseinamkeit, 
7s 6d., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin, Ireland. 

McCORMACK.—Dai campi, dai prati/Questa o quella 
per me pari sono, 7s. 6d., postage, etc., 4s.—Collectors 
Records, Rathmines, Dublin, Ireland, 


McCORMACK.—Goodbye, Sweetheart, Goodbye/There 
is a flower that bloometh, 7s. 6d., postage, etc., 4s.— 
Collectors Records, Rathmines, Dublin, Ireland. 

McCORMACK.—Eileen Aroon/Avourneen, 7s. 6d., post- 
age, etc., 4s.—Collectors Records, Rathmines, Dublin, 
Ireland. 

McCORMACK.—De’ Miei_ Bollenti er tage o 
cara, noi lasceremo Duet with Bori, 9s. 6d., postage. 
etc., 4s.—Collectcrs Records, Rathmines, Dublin, ——7 

~ MeCORMACK.—Che gelida manina/No country can m7 
own outvie, 9s. 6d., postage, etc., 4s.—Collectors Records, 
Rathmines, Dublin, Ireland. 

McCORMACK.—Tu, che a Dio spiegasti 1]’ali—Donizetti; 
Fra poco a me ricovero ‘‘ Lucia di Lammermoor ’’— 
Donizetti, 9s. 6d., postage, etc., 4s.—Collectors Records. 
Rathmines, Dublin, Ireland. 
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McCORMACK.—Somewhere (Waters) Violin obbligato 
by Fritz Kreisler, 7s. 6d., postage, etc., 4s.—Collectors 
Records, Rathmines, Dublin, Ireland. 

McCORMACK.—Luoghi sereni e cari, piano accompani- 
ment by Edwin Schneider, 7s. 6d.. postage, etc., 4s.— 
Collectors Records, Rathmines, Dublin, Ireland. 

McCORMACK.—Schlafendes Jesuskind/Del Tempio Al 
Limitar with G. rio Sammarco, Baritone and 
orchestral accompaniment. 7s. 6d., postage, etc., 4s.— 
Collectors Records, Rathmines, Dublin, Ireland. 

MUSIC YOU PREFER.—When you prefer it with 
‘* European Radio.’’ Programme details of over twenty- 
five Continental stations with articles and pictures about 














the music and musicians. Fridays 6d.— kstalls/news- 
agents or Eurap Publishing Co. Ltd., 137 Blackstock 
Road, London, N.4. 

OVERSEAS COLLECTORS send for our regular 


monthly lists of Golden Age and other vocal records, 
cut-out orchestral, instrumental, music hall and person- 
ality records, imported and hard-to-get long plays.— 
Ross, Court & Co. (Canada), 2098 Yonge Street, 
Toronto, Ontario, Canada. 

PART 2 OF “ VOICES OF THE PAST” (2-2735 to 
3284), the complete catalogue of H.M.V. vocal record- 
ings, is now ready, 5s. 9d. post free. Part 1 (151 to 
2-2733) still ~~ 5s. A i= ** Record Collect- 
ing,’’ a guide for beginner post free.—Oakwood 
Press, Backlands, is, Tandridge toothy “Lineneld. Surrey. 


RECORD COVERS.—Made of stiff a 12-in. 2s. 9d. 
per doz.; 10-im. 2s. 3d. per doz.; 7-in 9d. per doz. 
Please add ls. 6d. packing and carriage. “Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 











into the hills/An 
etc., 4s.—Collectors 


McCORMACK.—Christ went up 
evening song, 9s. 6d., postage, 





Records, Rathmines, Dublin, Ireland. 

McCORMACK.—Ah! Moon of my delight/Come into the 
garden, Maud, 9s. 6d., postage, etc., —Collectors 
Records, Rathmines, Dublin, Ireland. 





McCORMACK.—The -moon hath raised her lam» 


above. Duet with Reinald Werrenrath—Baritone/Molly 
Brannigan, Piano acc., 7s. 6d., postage, etc., 4s.— 
Collectors Records, Rathmines, Dublin, Ireland. 





McCORMACK.—Carmela (Canto Sorrentino)/Take, 
take these lips away, 7s. 6d., postage, etc., 
Collectors Records, Rathmines, Dublin, Ireland. 


McCORMACK.-——Feldeinsamkeit with piano —— | 
a miei, andate ove vi mando, 7s. 6d., posta 
, 4s.—Collectors Records, Rathmines, Dublin, iodlend. 


McCORMACK.—O gathering clouds/Maiden of Morven, 
Piano accompaniment by Gerald Moore, 7s. 6d., postage, 
etc., 4s.—Collectors Records, Rathmines, Dublin, Ireland. 

McCORMACK.—Minnelied, Piano accompaniment by 
Edwin Schneider/Komm Bald, Op. No. 5 with piano 
accompaniment, 7s. 6d., postage, etc., 4s.—Collectors 
Records, Rathmines Dublin, Ireland. 


oh 











ROCOCO RECORDS. LP re-issues: No. 1 Santley, 
Marconi, Litvinne, Kurz, Chaliapin, Herzog No. 2, Caruso 
Recital "including Zonophones and G. & T’s, No. 3: 


Adelina Patti 1905 with Il Bacio, No. 4; De Macchi, 
De Negri, Magini-Coletti, Zenatello, Lilli hmann, 
Fabbri, Gustav Walter.—Apply 2098 Yonge Street, 


Toronto, Ontario, Canada. 

SURPLUS DEMONSTRATION EQUIPMENT.—Ampli- 
fiers, motors, pickups, speakers, etc., used demonstration 
only at reduced prices. No lists, state requirements. All 
well-known makes in as new condition.—High Fidelity 
116 Birches Head Road, 











Sound uipment, Hanley, 
Stoke-on-Trent. ‘*Phone: 25194. 
TAPE RECORDERS. 15% deposit. All makes. Free 


H.P., no interests, 8 months repayments. Two years 
H.P. Delivery anywhere. Free, four Tapes! Free 
Demonstrations. No P/Tax. Machines hired. Unbeat- 
able terms; England’s leading main agents; brochures.— 
Howard Photographic (Dept. E), 525 Croydon Road. 
Beckenham. BEC 8508. 

TAPE TO DISC RECORDING.—LPs, 22s. (30 minutes); 
78s. lls., 48 hours service; mobile unit. Comprehensive 
Private Recording Service; s.a.e. leaflet.—Marsh, Little 
Place, Moss 4 — Aughton, Ormskirk, Lancs. 
Telephone: AU@ 310 





July, Tt 0 


TWEETERS ARE CONSIDERED ESSENTIAL 


. 
speaker systems extended frequency range for ° Fi 
reproduction. The ‘‘ Phase-In’’ Tweeter is ine" -ensive 


easy to fit, efficient in use. 
Walnut veneered cabinet. Will match any ~peaker 
23d. stamp to High Fidelity Sound Equipm<;t, 116 
Birches Head Road, Hanley, Stoke-on-Trent. 

YOUR TAPE RECORDING transferred to 
Queensway Private Recording Studios, 123 Qu: 
W.2. BAY 4992. 


WE WISH TO PURCHASE hy 
collections for prompt cash; quantity 
Flease send records or lists with your lowest ca:'i price 
—E. D. Godley Limited, 2 Shudehill, Marchester 
Phone: Deansgate 17705. ers: Midland Bani: Ltd. 


15s. SECURES RECORDS, approximate vale e £5, 

balance 12s. monthly. H.M.V. and all other Als, 
Record Players, Amplifiers, Remington Rand, P ‘co ang 
other Shavers. Vacuum Cleaners from £12 is. 64 
an@ Hair Dryers from £3 6s, 4d. Extended p.iyments 
for any goods. Inquiries welcomed.—Hamiltons 0! Bristo} 
Ltd., — 47, 49, 51, 53 Church Road, Redfield, Bristol, 5, 
of First Quality Tape FREE Op 


£5 WORTH 
CHARGE with any Recorder bought from Phot«'-Optis, 
The Tape Recorder Specialists offer you a complete range 
including ograph, Simon, Grundig Elizabethan, 
Philips, and every other worth-while make of tap 
recorder. All available on very easy terms. Send for 
leaflets or call and hear them demonstrated.- -Photo. 
Optix (London) ~~. ee G.), 73 Praed Street, 

London, W.2. Pad 


Cis) “EMITEX 


\ \\S 
Record Cleaning Cloth 


To get the best from your L.P. and E.P. disc 
records, wipe each time before playing with 
an Emitex Record Cleaning Cloth. 
It cleans and lubricates the grooves, 
reduces wear and surface noise. 
Each cloth cleans 100 sides. 
Price 1/6 from your record 
dealer. (Emitex is not 
recommended for7 
r.p.m. records.) 


Now in 3 and ohms 








onsWay, 








‘ecords; 
Sought. 























THE GRAMOPHONE COMPANY LTD. HAYES - MIDDLESEX. 














SOUND REPRODUCTION by G. A. Briggs 
Third edition, second impression, 368 pages, 315 illus- 


trations. Chapters on Resonance, Cabinets, Room 
acoustics, Response curves with oscillograms, Cross- 
over networks, Recording systems, Records, Pickups, 
etc. Total sales exceed 35,000. 17/6. (18/6 post free) 


LOUDSPEAKERS. The Why and How 
of Good Reproduction by G. A. Briggs. 
New 4th Edition. 92 pages. 45 illustra- 


PIANOS, PIANISTS 
SONICS by G. A. Briggs. 
Invaluable to students, teachers, 


is YOUR stylus worn 











AND 


tions. Standard —— work on loud- ge Chapters on: History 
speakers. Detailed information, easy-to- . : - - 
follow diagrams, description of Electro- a Seg ee a 
static speaker and demonstrations in com “Acoustics, touch, tone 
Royal Festival Hall, Total sales exceed and Tuning. 192 pages. 102 


45,000. 7/6. (7/9 post free). 


illustrations. 10/6. (11/- post free). 


Wharfedale Wireless Works Ltd., Bradford Rd., idle, Bradford, Yorks. 


EXHAUSTIVE TESTS CARRIED OUT BY THE DECCA RECORD CO., 
LTD. PROVE THAT THE USEFUL LIFE OF A SAPPHIRE STYLUS IS 


100 L.P. SIDES or 300 78 r.p.m. SIDES 
WE CAN SUPPLY OR FIT A SAPPHIRE OR DIAMOND STYLUS 
for your pick-up 
SEND COST OF SAPPHIRE AND PICK-UP HEAD WHERE NECESSARY 


DIAMOND STYL 


Styiu S Replacement Services 





£4.13.6 LP 
£4. 3.1 78 r.p.m. 


il HEATHERLEY DRIVE, ILFORD, ESSEX 











' PURCHASE, HIRE or HIRE-PURCHASE 


VORTEXION 


Disc Service 


HAVE YOU ANY DIFFICULTY 
in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTED’S (7. 202, UXBRIDGE ROAD 


EALING, W.1I3 
Telephone : Ealing 0379 


Tape Recorders and 
P.A. Equipment etc 


also Recordings - Tape to Tape 


LTD. 


GRIFFITHS HANSEN (Recordings) 


From: 


32 33 GOSFIELD STREE”~, LONDON W§#! 


Te} hMUSeum 0642 2771 


AT LAST ? (Catalogue 1/6 Post Free) 
CETRA OPERATIC LPs AND EPs 


SPECIALLY IMPORTED BY 


RARE RECORDS (Regd.) 

















4 Oxford Station Approach 


OPEN Road, 
MANCHESTER, ! 


MON.—SAT.10 a.m.—6 p.m. 
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the world’s. 
a stage 









—and all (well, many of) the men and women Classic customers. 


They have their fancies and their preferences, and each one in his time buys many parts. 
In his time—we never rush a customer, and if he knows what he wants, we never try to 
sell him something else. Our stocks are so wide, and the choice of high quality equipment 
so varied, that whatever he wants, it’s more than likely that we have it in stock. 


It is natural, though, that confronted with so wide a choice, customers often seek guidance, 
which we are well able to give. Our showrooms are equipped for note-for-note com- 
parisons and we test everything so that we know exactly what equipment to choose for 
a particular result. 


Wide and varied stocks of all the latest and best equipment—good advice when it is asked 
for and the promptest attention possible, particularly for export orders—these are some of 
the reasons why so many of the (record) players on the world’s stage come to Classic. 
Send for our new 1956 catalogue, and you'll see what we mean. 


CLASSIC 





CLASSIC ELECTRICAL COMPANY LIMITED 
The Quality Specialists 


352-364 LOWER ADDISCOMBE ROAD, CROYDON, SURREY Telephone: ADDiscombe 6061 
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EXPERT 
MAKERS OF HIGH QUALITY REPRODUCING EQUIPMENT FOR OVER THIRTY YEAR. 
Write for details of HIGH FIDELITY 














% Pickups ¥* Control Units 
% Tape Recorders %* Amplifiers 
% Playing Desks % F.M. Tuners W 
%* Speakers % Enclosures 
Many instruments made by us over twenty-five years ago are still in constant use. (1) 
LZ Visit us : 9 a.m. to 6 p.m., Thursdays 9 a.m. to 9 p.m. | 
Saturdays 9.30 a.m. to 12.30 p.m. 


EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
. Phone : MOU 6875 


















PROVE THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 10,000 ENTHUSIASTIC USERS 





CALLING . 


BIRMINGHAM—COVENTRY—WOLVERHAMPTON |— 
HI-FI ENTHUSIASTS tis 


We are your Officially appointed centre for the wonderful rec 
FERROGRAPH MAGNETIC TAPE RECORDER AND enc 
REPRODUCER, universally acclaimed as the finest instru- 


VG ow ment of its type. 
eC We invite you to see and hear the “ Ferrograph”’ at any of ps 
our Branches when we know you will be as enthusiastic as suf 
we are, irrespective of what other make of Tape Recorder Ot 
you may own—or have heard. 
FERROGRAPH MAGNETIC TAPE 2A 
“NN” RECORDER AND REPRODUCER 
Complete with 1200’ Ferrotape .. £79 16 0 
** BIB ”’ Tape Splicer for epee to 
Ferrograph Tape Deck... 18 6 
Postage and packing .. 6 


S b] f. i Also Ferrograph Ron ge _ 66 ag for ™ “oe 
uit € who wishes to build the Ferrograph into his own 
° pes Cabinet. Two Models : Model 66N 3# and 73’ 


Types of Record. per sec. 84 gns. Model 66H 73 and 15” per sec. 
88 gns. 


Quality Improved. Surface FERROTAPE AND SPARES ALWAYS IN STOCK 
Noise and Wear Reduced Microphones available to suit all requirements 


PRICE REDUCED 17/6 (Plus 7/- purchase tax) d } 
Ne- COULPM 


From Your Dealer, or 
SPECIALISTS in PHOTOGRADHY ano APPARATUS 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) Colmore Row, Dale End, Warwick Row, Queen Strect, 
Oakleigh Grange, High Cross, near Uckfield, Sussex Birmingham Birmingham Coventry Wolverhampton 


All Static and Dust 
completely removed 
from Your Records 
as they are 





Instantly Fitted. 
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* Highly Specialized Listening Facilities 
%* Very Large Factory-fresh Stock 
* Detailed Knowledge of Best Performances 





WORLD WIDE POSTAL SERVICE {": 


i. 
EXPORT ENQUIRIES INVITED 335° 45 AND 78 R.P.M. RECORDS @ 
198 KENSINGTON CHURCH STREET - LONDON - W8 - Telephone: BAYswater 82/2 
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**The Cumberland 
Record Service” 


We specialise in the Postal Supply of L.P. 
Records which are 


(1) EXAMINED FOR FAULTS BY AN EXPERT 
(2) SENT ANYWHERE IN THE U.K. POST 
AND PACKING FREE 
(3) GUARANTEED UNPLAYED 
(4) SUPPLIED COMPLETE WITH A 
GENUINE ‘¢ POLIBAG ” DISC 
COVER FREE OF CHARGE 

The Connoisseur will see at once the advantages of such a 
service. Our expert examines carefully each record ordered 
for all visible faults and if satisfied with the condition of the 
surface of the record it is at once placed in a ““ POLIBAG”’ 
disc cover where it remains until it reaches you. “* POLIBAG ” 
disc covers are dust and grit-proof and will help keep your 
records in good condition for years to come. The rounded 
ends of the covers facilitate storage. Our records are dispatched 
by post well packed in corrugated fibre board boxes which are 
specially made for us by a well-known manufacturer. We 
supply all labels except H.M.V. Please send Cash with Order. 

Obtain YOUR records from 


“ THE CUMBERLAND RECORD SERVICE ” 


23 Cumberland Road, Barnes, London, S.W.13 
THE POSTAL SERVICE FOR THE CONNOISSEUR 

















EBB’S DEMONSTRATE “ HI-FI” 
—to suit ALL purses 


ROM THE LAVISH wii 
DYNATRON TUNER “TIO” £60.16.4 


A multi-purpose tuner of advanced design giving high 
sensitivity and variable selectivity on short, medium 
and long waves, plus the F.M. band. Five wave-bands 
13-48, 48-160, 185-575 and 800-2,000 metres and F.M. 
88-100 Mc/s. 

If you want the best possible results on all bands this 
fine example of high grade engineering is your answer. 
Works into any modern amplifier, though a separate 
power-pack (available) is usually needed. 


B10 THE ECONOMIC 
= JASON FM TUNER £16.12.7 


Excellent design and workmanship has won for the 
Jason quite a reputation for results and reliability. It 
will work into any amplifier and ensures all the high- 
fidelity advantages of F.M. reception. 


UPL ce 


E 
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J 


YOU MAY HEAR THESE TUNERS WORKING WITH ALL 
LEADING MAKES OF AMPLIFIERS AND SPEAKERS AT: 


VO NZ 2a) 


l44SOHO STREET, OXFORD STREET, LONDON, W.I 
Telephone : GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. (7 p.m. Thursdays) and 9 a.m.—I p.m. Saturdays. 
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BETTER LISTENING 






OR LESS COST 





WITH VOLMAR 


Sea on, 
COR 





Built to give 
years of service 


and pleasure 


Almost all gramophones 
use units made by 
B.S.R., Collaro or Gar- 
rard, but not all enable 
you to enjoy such 
extremely high stan- 
dards of musical repro- 
duction for such little 
outlay as do Volmar. 
These are instruments 
designed and built by 
experts to be the best 
possible of their type, 
and to meet the widest 
possible demands of those many 
listeners who seek reliability as well 
as quality for not too great a cost. 
Listen carefully, and you will agree 
that what you hear places Volmar 
Gramophones to the forefront of 
musical achievement and sound value. 


% The Occasional Gramophon 


for intimate listening ce 


Of extremely compact proportions, the 
VOLMAR CADET is particularly recom- 
mended for those who travel, those who 
want a second instrument for occasional 
listening, and those who listen under 
restricted conditions. 

With Hi-G Crystal Pick-up, triple speed 
motor, wide-range speaker, usual controls. 
Has wonderfully good performance for 
its size, which is only 12” x 10” x 6”. 
For A.C. Mains. 


VOLMAR ‘TRENT’ 


With new Garrard RC.120 Unit, 


Volmar Mk.V 4 watt amplifier, 
and wide-range speaker 
system. For A.C. Mains 25 GNS 






133 xs 





ELECTRIC GRAMOPHONES 


Illustrated leaflet showing complete range, on request from: 


INDUSTRIAL SOUND EQUIPMENT LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 


Styled for Quality - Priced for Economy 
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The turntable with 


The Connoisseur motor is made for the per- 
fectionist. It is one of the finest turntables in 
the world. 


Nn 


The speed change is arranged mechanically 
and gives a 4% variation on all speeds. A 
synchronous motor, which is virtually vibration- 
less with low noise level and hum induction, 
maintains a constant speed at all settings. 
There is no braking action to obtain speed 
change. 


The 12-in. turntable is lathe turned in non-ferrous 
metal. The main spindle, which is precision ground and 
lapped to mirror finish, runs in phosphor bronze bearings. 


A sound, precision engineering job, the Connoisseur 
motor provides the foundation for perfect reproduction. 


Price £20, plus P. Tax £8 11s. Od. 


The GRAMOPHONE 


Connoisseur’ 
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3 SPEED MOTOR 






a 4% variation on all 3 speeds 


EL Se 


ne Reon 


BOONE 


Matching Connoisseur Pickup Mark 
II, with a frequency range from 
20-20,000 cycles: Pickup complete 
with 1 head fitted with Diamond 
armature, £8 19s. Od., plus P.Tax 
£3 16s. 6d. 





A. R. SUGDEN & COQ. (ENGINEERS) LTD. 








Telephone : Halifax 69169 Well Green Lane, Brighouse, Yorkshire Telegrams : Connoiseur, Brighouse 
Cobles:  (MopeRN ELECTRICS LTD. 
MODCHAREX | . Telephones : 
LONDON 1644 CHARING CROSS ROAD TEMPLE BAR 7587 





EXPORT ENQUIRIES WELCOMED 


APPOINTED BY 
LONG pLAY\ FERROGRAPH 


LONDON W.C.2 








COVENT GARDEN 1703 


PROMPT ATTENTION TO POST ORDERS 


LONDON’s LEADING TAPE RECORDER SPECIALISTS 


GRAM UNITS 
CONNOISSEUR 









PICK-UPS 


DIAMOND\ GARRARD LEAK 
AND DECCA 
sappine \COLLARO? Lenco 
noms LENCO / COLLARO 
CONNOISSEUR 


ETC. 














STENTORIAN GEC TANNOY 





AND EMI 
stanparo \VORTEXION/  anp 
RECORDING BIB 

TAPES GRUNDIG SPLICERS 

JOINTING SIMON / icra JOINTING 
TAPE & COMPOUND D\ Etc. / BLOCKS * 
‘SPEAKERS 
WHARFEDALE GOODMANS 








AMPLIFIERS 
LEAK 





QUAD TRIX 


DECCA ROGERS R.C.A. 




















jul 


BA 


TATE 





ark 
‘om 
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USE 








BASIC SPECIFICATION 
12” and 15” models 


fuly, 1956 








Frequency response 
30-20,000 c.p. + 3dB. 


Polar Distribution for 
60° inc. angle-4dB. at 
10,000 c.p.s. 


Intermodulation Products 
less than 2% 
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High Fidelity speakers need not and should not 
be complicated. They must, however, be designed as complete 
systems including the enclosure rather than be a collection of 
individual units and cross-over networks, with the 
increased possibility of error and the lack of necessary equipment for 
tests in the home when finally assembled. 
Few people would obtain a motor-car by buying the engine, chassis, body etc. 
and assembling it at home. They would rightly regard this as a job 
for expert engineers — and so with loudspeakers, where naturalness 
not novelty is the desired result. 





DUAL CONCENTRIC SPEAKERS 


TANNOY PRODUCTS LIMITED, WEST NORWOOD, LONDON, S.E.27. TELEPHONE: GIPSY HILL 1131 


















































GL50/4 





PRECISION 4 42MG 




















— _ 4 SPEED TRANSCRIPTION UNITS 


WITH VARIABLE SPEED ADJUSTMENT. 
MAIN FEATURES 
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@ Speed continuously variable from 29 r.p.m. to 86 r.p.m. Pre-set adjustable 
** click-in ’’ positions for 78, 45, 334 and 16 r.p.m. Playing old celebrity discs 
requiring speeds above 78 r.p.m. Tuning record pitch to a musical instrument. 
Correcting for mains frequency variations, 

@ Accurately balanced heavy precision made 
turntable eliminates Wow and Flutter. 

@ Unique VERTICAL EDGE-DRIVE PULLEY 
principle eliminates Rumble. 

@ Less than |% change in speed or up to 
13% change in Line Voltage. 

@ Large resilient 4-pole constant velocity 
motor, 

@ Model G.L.50/4 and G.L.56 fitted with 
weight adjustable precision Pick-up-Arm 
with plug-in shell, incorporating the 
Superb Goldring Variable Reluctance Cartridge No. 500. 

TYPE GL50/4 Low loading velocity operated Price £15.15.0 

Automatic Stop P.T. £6.2.10 

TYPE GL55. Without Pick-up. FITTED WITH BAND 

LOCATION DEVICE | Price £12.12.0 

P.T. £4.18.4 

TYPE GL56. Complete with Pick-up. FITTED WITH BAND 

LOCATION DEVICE Price £16.16.0 

: P.T. £6.11.0 
DIAMOND STYLUS EXTRA £3.15.0 
P.T. £1.9.3 
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Write for technical reports to— 


THE GOLDRING MANUFACTURING CO. (GT. BRITAIN) LTD 


486/488, HIGH ROAD, LEYTONSTONE, LONDON, E.!! LEYtonstone 8343-4-5 
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Please send me 
FREE fully 
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x y 


~ 
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track changeover ; 
tapes to perfection ; 


over three hours playing time ; 


this superb new tape recorder. 


The connoisseur will appreciate the tone value and reproduction capacity 
which is equivalent to professional standards, for make no mistake the 
Elizabethan de Luxe is undoubtedly a machine for the real lover of 


fine sounds in speech or music. 


See your nearest dealer today and ask him to demonstrate the 
new Elizabethan de Luxe portable tape recorder—you'll 


agree that it’s “just what you’ve been waiting for’. 


leant tenteieienteeteetetetatede 


Name ’ ee ee eT } 








y V1, a f 


internal mixing ; plays pre-recorded 
these attractions and many others are all included in 


Elizabethan 56 
twin speed is also 
available at 52 gns. 





illustrated 
brochure 





HB/265i 





Rogers RD Junior 
Amplifier, Wharfedale 
10” Golden CSB 
Speaker, Collaro 2010 
Transcription Unit 
Console Cab- 


inetand Corner 
Speaker. £76 


or 6 monthly payments 
of £13. 








Hours of Business : 











Made in 
any wood or colour 





i 
or ne 


HIGH FIDELITY 
REPRODUCERS 


que Two Models Available 


Rogers RD Minor 


Amplifier, Wharfedale 
10” Bronze Speaker. 
Collaro Studio 3-speed 
Unit. TABLE CABINET 


CORNER £47 


SPEAKER 


or 6 monthly payments 
of £8.3.0. 





MF Units fitted if required 


H. Cc. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, 
LONDON, W.I 
Monday, Tuesday, Wednesday 10 a.m. 


to 5.30 p.m., Friday 10 a.m. to 7 p.m., Saturday 10 a.m. to 
5 p.m., Thursday CLOSED ALL DAY. 


ear. 
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If you love music—you'll love the new 


FLIZABETHAN @c 


TAPE RECORDER 


“TI imarpomating the Collaro Tape Transcriptor 


The new Elizabethan has everything. Three speeds 15, 74 and 3? in. per sec. ; press-button 


69. 


including Mic and 
1800 ft. of Long- ~ 
Play Tape 





(TAPE RECORDERS) LT 
9 Field Place, St. John Street, London, E. 













6 july 








D, 
C. m 














GERrard 7108 








We are pleased to announce the {installation 
of a fine Martinette Organ in our Studios. 


Details will be sent on request. 
(Principal London Agents for the sale of Martinette Organs.) 


Also, we offer the following wide service to customers at very 
reasonable rates : 


PERSONAL RECORDING: Our studios are the most 
modern in London, and there is a Grand Piano. An Accom- 
panist can be provided when required. 


TAPE TO DISC: Quick Service. Transfer from Tapes 
recorded at 3? and 73 ins./sec. Also Tape to Tape Recording, 
and reproduction of Tapes at Meetings, etc. 


SOUND EFFECTS: We have a comprehensive library, 
ranging from Traffic Noises to Atmospheric Music. Effects 
also made to special order. 


TAPE RECORDER HIRE: Grundig, 700L. 10/- per day 
with Tape. 7/6d. per day without Tape. 
We also stock “‘ Magnetophonband ” and “ Scotch Boy ”’ Tape. 





“PERSONAL EFFECTS” RECORDING STUDIOS 


134 SLOANE STREET, LONDON, S.W.1 
Telephone : SLOane 4944 











Details 
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PARTNERS LTD. 


Bintroduce 





Vetails of this high quality 10-12 watt 
Amplificr and the B K range of splendid 
oudspe:ker enclosures gladly sent on —the Why and How for amateurs. 
equest. By G. A. Briggs, 12/6. 


Demonstrations at our showrooms 


Daily 10.30 a.m.—5.30 p.m. 
Saturdays 10.30 a.m.—12.30 p.m. 


“7 REGENT STREET, LONDON, W.1 (Entrance Hanover St.) 


Take an early lunch 
and a I9 bus 


Even a short mid-day visit to The Gramophone Shop 
can prove most rewarding. We have ample stocks of 
the newest and finest recordings, and our assistants 
are noted for their efficiency and charm. If you are 
even vaguely thinking of buying a gramophone or 
television set, there’s nowhere better than here to 
give the subject deeper thought. We have pretty 
well all the answers. Other buses (11, 22, 46; 137) 
will do equally well to take you to The Gramophone 
Shop and return you on your way rejoicing. 


* All LP records are sent post free to addresses in Great Britain 


The Tela @ Joao Shop 





RECORDS GRAMOPHONES RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.1. (SLOane 9001) 















The new Goodsell MA5/UL/C Ultra Linear Amplifire 
and UL/TC Control Unit - £23.5.6 complete 




















are agents for 





HIGH FIDELITY EQUIPMENT 





a 
AMPLIFIER 1003 


High fidelity reproduction 
for Gram., Radio, Tape or 
Microphone. Separate 
Bass, Treble and Volume 
controls. Edge-lit panel, 
selector switch for six 
correction networks. 

price 27 gns. 





‘VICTOR’ LOUDSPEAKER 


A superb loudspeaker with a 12 inch dia. 
permanent Bass unit. Special mounting 
of the Treble unit eliminates beaming 
and provides wide angle diffusion. 
A room matching switch is provided. 
38 inch high, 224 inch wide, 13} inch 
deep. Finish in either African Mahogany 
or Walnut veneer with Old Gold metal 
grille. price 35 gns. 





FM TUNER 


Designed for F.M. 2 
over the proposed B.B 
V.H.F. range of 86-103 
megacycles. An H.T. 
voltage dropping unit or 
separate power unit is available as required. 

Panel cut-out size 7 inch wide, 4 inch ao 4 inch deep. 

price 13 gns., plus £4.17.0 P 
Optional extras ; Volt dropping unit £2. 5 0. Power unit 





Also available—The famous ‘Victor’ senior loudspeaker 
and 1002/1002a amplifier—details on request. 








Published by Wharfedale 


Available from us—‘High Fidelity” 





Renowned for years 
as specialists in high 
quality sound repro- 
duction. You are 
ANTONE | imies’co tear the 
full range of Ab-Fi 

COMPANY equipment under 


special home like 
surroundings. 











H.P. TERMS ARRANGED 


B. K. PARTNERS LTD. 








Phone : REGent 7363 





Phone : Epsom 9211 for personal appointment 
113 LONGDOWN LANE SOUTH, EPSOM 


on 164 Bus route, near Epsom Downs Station 
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FIVE-FIFTEEN 



























Mullard 5-10 circuit, 








our new 2’ 











12 inch 


LOUDSPEAKER 


UNIT 
Type 1255/15 


Gives extended audio frequency 
coverage from 20 to 15,000 c.p.s. 
with an exceptional performance 
over the useful audio range. 




















AMPLIFIERS 


The ETON POWER AMPLIFIER 
Based on the famous with Volume Control, Bass and Treble 
controls and Input Selector Switch on 
chassis. Two inputs ; one for radie tuner or 


ots equipment cupre- pre-amplifier and the se ond for a pick-up. delibly inscribed. Treble Control continuously 

sents a marked advance a i — id pe raed ra variable from +16 db. to —I5 db. at 10 Ke/s. 

in high quality amplifier tuner unit or pre-amplifier Bass Control continuously variable from 
, 18 db. to —12 db. at 20 c/s. 

design and construction. £18.0.0 ° ” £24.17.6 


BOASTING? 






WINDSOR | 

POWER AMPLIFIER _ 
with PRE-AMPLIFIER (illustrated) 
Similar specification to The Eton with pre- 
amplifier on which are mounted the remote 
controls. Designed for easy panel mounting 
with translucent escutcheon clearly and in- 





Write for descriptive leaflet with full technical specifications 


SPECTO LID. Vale Rd Windsor 











_..:NO! 


But we are still getting appreciative letters about 


LOUDSPEAKER UNIT 


Ever since the London Audio Fair, where it was 
received with enthusiasm, our new 12-in. LOUDSPEAKER 
UNIT has won for us a stream of complimentary and entirely 
unsolicited testimonials. 


Can we send you full details of this new high fidelity 
speaker unit which—although specially developed for us 
with quality amplifiers—costs only £9. At the same time we 
can send you details of Amplifiers used. 


GRAMPIAN REPRODUCERS LIMITED 


15 HANWORTH TRADING ESTATE + FELTHAM + MIDDLESEX 
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Model 2 A/N 
(3jin. and 74i 





Model 2A 
(7} in. and 15 in. per sec.) 
£89 .6. 


The GRAMOPHONE 


RECOMMEND‘ 


THESE OUTSTANDING TAPE-RECORDERS 





FERROGRAPH 


SERIES 2 


Designed to provide an instru- 
ment approaching professional 
standards and for serious use by 
those seriously interested in high 
standards of music, voice and 
sound. 
Deck, internal speaker, twin- 
track facilities, monitoring meter 
for accuracy, 
external speaker and power- 
output connections, 
lidded case. 


Includes latest Wearite 


fading control, 


etc. In 
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VORTEXION 


With Wearite 2A or B2 Deck, and 
facilities for monitoring 
and inputs of all types. Internal speaker. 


gain straight amplifier. 
tape characteristics. 100 ft. line or more, 
unscreened can 
phone. Additional power and external 
speaker connections. 
designed 
detachable lid. 
are used by professional studios, and 
have a frequency response within 1.5 db. 





fading, echo, 


34 watts output. Can be used as high- 
Bias-control for 


be used with micro- 


A superlatively 
instrument. In case with 
Vortexion Recorders 





from 50 to 





in. per -— “4 
£79 . . 0 





* DEMONSTRATIONS 


In London’s most pleasant 


equipped showrooms at all tim 
%* OVERSEAS ORDERS 
We are specially ny ew 
equipment of all types abroad 


* H.P. Facilities at standard rates. 
*% DELIVERY. Packing and Postage charged 


at cost. 
* Hours—9-6.0 p.m. daily (1.0 p. 


TELE-RADIO (1943) ) LTD., 


and best 
es. 


to despatch 





m. Thursdays) 





SIMON S.P. 2 


Can also be used as a 10-watt 
straight amplifier. In “‘portable’’- 
type case. Records at 7} in. or 


10,000 c.p.s. 
at 73. 


With Wearite B2 Deck—£99.0.0. 





Vortexion Tape Recorder with Wearite 2A Deck—£84.0.0. 





3% in.; Magic-eye indicator ; Films Industry Ribbon Microphone {£8 . 15. 
; inputs for microphone, pickup, Lustraphone “ Lustrette ” me Vi 
radio or P.A.; twin tracks ; Lustraphone “ Full Vision ” £8.18. 
monitoring ; external speaker L h Ribbo £9 . 19 
connections ; built-in 10 in. meen one NID0On ° . 
elliptical speaker; 3 motors. Tapes 
Complete, less microphone. Scotch Boy 150—1 800 ft. £2.14. 
£78 .15 .0 900 ft. SS « GS « 





Also standard tapes by all leading makers 





(Our only address) 


189 EDGWARE RD., LONDON, W.2 ' we speEciALisE IN REAL 
Telephone: PADdington 4455/6 ? HIGH-FIDELITY EQUIPMENT - 


* MICROPHONES and ACCESSORIES 


AAAS 


oso 


~ dT 





For RECORDS in 





Prompt postal 
service for records 








for all leading 


makes of RADIO 


TELEVISION AND 





HI-Fl EQUIPMENT 


RAWLINGS BROS. 


LIMITED 


85 & 93 Gloucester Road, $.W.7 - FREmantle 816! 10 lines 


ESTABLISHED 1887 








MUSICAL FIDELITY 


... not just * Hi-Fi” 


HIGH FIDELITY, even before it became a catchphrase, was 
never more than a relative term denoting the most faithful 
sound reproduction obtainable at a particular time. Today 
almost any instrument, and even a cosmetic product, is described 
as ** Hi-Fi’ (we could hardly expect some to be advertised as 
** Mid-Fi”’ or even “* Lo-Fi” !) while, at the other end of the 
scale, there is a tendency among devotees of out-and-out high 
fidelity to lose sight of its true purpose. To such extremists 
“Hi-Fi” is an end in itself, concerned with sound effects 
rather than music, frequencies rather than notes; crisp 
transients matter more to them than precise ensemble, absence 
of intermodulation more than accuracy of intonation, recording 
quality more than standard of performance ; live music they 
have long regarded as overrated, and nowadays only a technical 
demonstration will lure them to the concert hall. 

MUSIC IN THE HOME caters above all for those who love 
music and want to be able to enjoy it in the privacy of their 
own homes. Whatever the amount you are prepared to spend 
on reproducing equipment, our recommendations—based on 
our intimate knowledge of the wide range of specialised quality 
components available in this country—ensure that you will 
derive genuine pleasure from your listening. Since room 
acoustics and furniture layout are factors vitally affecting 
results, we can arrange for consultations and demonstrations 
to take place in your home if you live in or near London. 
(Those living further afield are advised to submit a rough plan 
of the room in question when writing for advice.) Where 
required, we design suitable housing or adapt existing furniture 
to accommodate the chosen equipment, and we install instru- 
ments anywhere in the United Kingdom. 


Full details of our unique service, covering records and equipment, from 


Thomas HeinitZ MUSIC IN THE HOME 
BAY 2077 29 COLVILLE ROAD LONDON WII 
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EXPAND AND 


Laboratory Balanced. The TSL LORENZ 
LP312-2 is a main bass 12” diaxial speaker com- 
bined with two LPH65 electro-magnetic high 
frequency TREBLE units permanently mounted 
coaxially across the front of the main bass speaker 
at such an angle to give full spherical binaural 
response. All are laboratory balanced and 
matched for perfect tone with a frequency range 
of 20 cycles to 22,500 cycles essentially level 
output. To ensure level frequency response the 
voice coils of the two treble speakers are fed 
through a specially designed crossover net-work 
which balances the frequency response of the 
three speakers as a combined unit. 


IMPROVE ANY 


The TSLYLORENZ LPH6S is the basic treble 
speaker used in the TSL LORENZ Sound System. 
Round in shape to ensure smooth melodious sound 








LP 312-2 











the plastic cone is fully tropicalised. Special 
features are the super high flux density magnet of 
17,500 gauss and non-perforated back plate. 


SOUND SYSTEM 














SPECIFICATION LP312-2 
Bass Unit Treble Unit Bass Unit Treble Unit 

impedance 15 ohms Fundamental 
Frequency rang 20-22,500 c/s resonance 20c/s 1.600 c/s 
Power rating 25w Flux density 17,500 gauss 17,500 gauss 
Peak power intermodulation 

rating 40w products Under 0.5% 
Diameter 12)” 2\” Crossover 
Depth 7}” 2” frequency 2,000 c/s 
Baffle Opening 10;” Finish om and blue vitreous anti- 
Speech coil orrosion stove enamel. 

diameter 1.5” 4” Retail Price £14. 19.6d. (Not subject 

to Purchase Tax.) 











THE “AURIOL” PICK-UP CONTROL 


(Protected by Patent Applications.) 


@ A new device for use with all man- 
ually operated pick-up arms. 


@ By providing pneumatically con- 
trolled lowering and positive vertical 
lifting it eliminates the danger 
of damaging the record with the 
stylus. 


@ It provides a ready means of accur- 
ately positioning the stylus on any 
preselected portion of a record. 





Write for details to : 

AURIOL PRODUCTS — 
Gramophone Section 

VAUXHALL MILL, WIGAN, LANCS 


CABINETS & HI-FI EQUIPMENT 


WE CAN SUPPLY ANY CABINET 

TO YOUR OWN SPECIFICATIONS 
The Contemporary (left) 
is oak veneered with 
mahogany interior, nor- 
mally wax finished, at 
£9.15.0. 











Available in any shade to 
order at slight extra cost. 





The Cabinet (right) can be supplied in any 
shade of walnut, oak or mahogany for 19 gns. 


We can supply and fit into any cabinet all 
the latest hi-fi amplifiers, tuners, transcription 
units, record changers, speakers, etc. 


Send for free illustrated catalogue of cabinets, chassis, 
autochangers and speakers, etc. H.P. can be arranged. 


LEWIS RADIO COMPANY 


120 GREEN LANES.PALMERS GREEN.LONDON, N.13 
FWS BOWes Park 6064 
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SUPER HIGH FIDELITY THIS YE .R 


LET YOUR EARS BE YOUR JUDGE... crisp, « «ar, 
natural reproduction without coloration with TS4 LOR NZ 
speaker units. Ten years ahead in engineering and dc :ign 
this speaker unit will enable you to design and build ip a 
sound system in your own home which will truly adc the 
miracle of LIFE to the magic of music... 


NO EXTRA COST. You get these extra features « no 
extra cost with every TSL LORENZ Sound system .. 
Greater output and more sensitivity . . . heavy duty «er, 
size speech coil . . . Super high flux magnet . » Permanently 
flexible self-damped cone... Multi-parameter cone ‘ully 
tropicalised . . . Sealed in air gaps . . . built-in central sing 
device for perfect gap alignment. 


IMPROVE YOUR OWN H.F. SOUND SYST&=M. 
For those devotees of high fidelity who possess bass speakers 
fitting one or more LPH65 treble units will greatly extend 
your range of super fidelity reproduction. They are, without 
a doubt, the most sensitive and efficient treble reproducers 
research has revealed to date. The non-perforated back 
plate ensures that the LPH65 can be used with any other 
speakers irrespective of make or type without interaction 
taking place. 


Consult your local retailer 











SPECIFICATION 

TSL LORENZ LPH65 High Frequency cone-horn 
type treble unit 

impedance “a. 5.5 ohms 
Frequency range with suitable high pass 

filter condenser -_ 2,000-22,500 </s 
Power Rating as a single unit : .. Jw 

Peak power rating as a semen unit ... ... 5Sw 

Diameter out ; ‘ _ a a 

Depth ... ™ sis ose oe 

Baffle opening . iste a 4 


Price 39/6d. (inc. Purchase Tax) 





Exclusively distributed to the Radio Trade and Industry throughout Great Britain and the Commonwealth by :— es Details of BASS-REFLEX enclosures for LP312-2 from :— 


TECHNICAL SUPPLIERS LTD., HUDSON HOUSE, 63 GOLDHAWK ROAD, LONDON, W.12 Telephone : SHEpherds Bush 2581, 4794 
PII IIA IAAIAIAIA ASAI AA ISAA, 





Roland 
Gelatt 


THE FABULOUS 
PHONOGRAPH 


“Roland Gelatt has turned out a really 
admirable piece of work. He has produced an 
eminently readable book for the general public, 
but he has not short-changed the record 
collector or the student of phonographic history. 
The Fabulous Phonograph does not concern 
itself solely with ancient history. It brings the 
industry through the days of the great depres- 
sion, through the Second World War, and 
through the days of the Petrillo ban in America, 
to the advent of the tape recorder and the 
development of the Long Playing Record.”— 
From a review of the American edition in 
The Record Collector. 

264 pages, 16 pages of illustrations, 21/- net. 
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THE MIDLANDS ONLY 


HI-Fl SPECIALISTS 


JEWKES Hi-Fi Centre has become the focal 
point for all High-Fidelity enthusiasts in 
the Midlands. You can see and hear demon- 
strated at your leisure the very latest 
and best types of High-Fidelity Equip- 
ment. Our extensive range includes Leak, 
Acoustical, R.C.A., Pye and Armstrong 
Amplifiers ; Garrard, Connoisseur, Collaro 
and Lenco Transcription Motors and Pick- 
Ups ; Wharfedale and Tannoy Speakers, 
etc. An important feature of our display is 
that all components of the various High- 
Fidelity Systems are arranged so that 
comparable demonstrations can be made. 
Mr. Hardie, our fully qualified High-Fidelity 
Expert, will at all times be pleased to advise 
and assist in choosing the ideal equipment 
for your own particular requirements. 
Available on Easy Terms Minimum Deposit 


JEWKES & Co. Ltd. 
28-31 & 293 BROAD ST., BIRMINGHAM 


Telephone: MiDiand 4829 & 4820 
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NEW SHOWROOM 
OPEN 


Our alterations and redecorations are now completed 
and we are able as never before to demonstrate all 
the best Hi-Fi equipment available. 

Cambridge—your visit will not be wasted. 


G. P. REECE 


| and 2 PEAS HILL, CAMBRIDGE 


Come to 








RECORDS BY POST 


Classical, Popular and Jazz—All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS. EPs/LPs POST FREE INLAND. 
ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment to Order. 


AGATE & CO: LTD. 


77 CHARING CROSS ROAD, LONDON, W.C.2 
Telephone : Gerrard 4197 
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Yours sincerelY: —c., sheffield. 9. 


(signed original is open” to inspection). 


Thank you Mr. “« L.G.C.”. We receive;many_testimonials each 
month so think it is about time we"published/one ! 


IF YOU LIVE IN THE NORTH and are considering new 
equipment may we mention that our range of Reproducers 
and service facilities are WITHOUT EQUAL in the 
provinces. Dignified Hire Purchase and Credit facilities. 


Northern Electronics Exhibition. 


LANCASTER HI-FIDELITY CO. will be presenting a display and 
demonstration of the latest Radio Equipment at The College of Tech- 
nology, Sackville St., Manchester, |, from JULY 12th to 18th. Many 
items have not been previously seen or heard in the North. Send S.A.E. 
for your ticket or call in for tickets at 


144 OXFORD RD 


ARDwick 5762 








- MANCHESTER I3 


L-H-F 


Bus route: 4! or 42 
(Stop at Roxy Cinema) 











NEW 3-IN-I x 
BUREAU 





TOP—Opens as a fitted lock-up Writing 
Desk. 


A DEEP 28-in. BOOKCASE 
with sliding glass doors. 
BELOW—Partitioned Cabinet for 250 
10-in. and 12-in. Gramophone Records. 
Cash £11.0.0 OAK, £11.10.6 WALNUT 
or MAHOGANY 

(Carr. 10/-, Scotland 20/-). 
Obtainable on deferred terms : 
DEPOSIT and 5 fort- 
80/ mgs nightly payments of 33/- 
(Oak), 35/3 (others). 
Other models available—Send for Free 
Catalogue. 


j. & L. SHAW, (G) 99 Pancras Road, London, N.W.1. 





Holds 
RECORDS too 


Hasten to 
secure this 
beautifully 
polished 
space-saving 
bargain. 
Call and 
inspect. 

¢ 10-6, Sat. 


post on 
Money Back 
guarantee. 





TERminus 2722 





A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 








Sb bbe Ebb bot Ss hr ote hs dd ad a cn 





LOUDSPEAKER CABINETS 


GOODMANS Ww.B. G.E.C. KELLY JENSEN 


STANDARD BASS REFLEX CABINETS. AMPLIFIER CONSOLE CABINETS. 
LOUDSPEAKERS. ARMSTRONG CHASSIS. 
CABINETS TO ORDER 


Demonstrations Without Appointment. Open till 5.30 Saturday 


*.. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 


©ff Parkhill Road, London, N.W.3. GULLIVER 5775 








L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, Parlophone, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 : 
SOUTH LONDON’S LARGEST RECORD DEALERS 
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STIFF CARDBOARD 
RECORD COVERS 


OF 
QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 


HENRY ELWIN LTD 
PLUMPTRE STREET condition only. 


NOTTINGHAM (Dept. M.!.) We specialise in Personality records, Film, Cabaret, Musical 


ose, Facoe lane Comedy and Music Hall stars. 
5) <UL SpfL, cramorHone RECORD COVERS, ALBUMS, CASES, Etc. NO POSTAL BUSINESS—callers only. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. Open daily 11-6 p.m. Closed all day THURSDAY. 
THE GRAMOPHONE, 


49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


THE DRAWDA HALL BOOKSHOP I enclose my subscription for £1 (or 22s. including Index) 


33 HIGH STREET, OXFORD for one year, post free. (Subscription to U.S.A. and Canada $3.50) ‘ 
(BLOCK CAPITALS) 


- om ; : 
Silber POSTAL SERVICE iin Mi ccchvsectusedeshsdboasbucddees . 


for ALL your RECORDS ee recomend sweweeeeeuen suueunseues 
WRITE FOR BROCHURE AND ORDER FORM FROM 


THE COLLECTORS’ SHOP |} - 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 

20 Newport Court, W.C.2. Phone: GER 8589 | 
COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 


























SHOP FOR SLIGHTLY 
USED RECORDS ORDER FORM 


Catalogue issued Regularly 











beginning with................mumber. Date..........195.. 





es 























6 SIDNEY STREET, CAMBRIDGE Copies of ““The Gramophone” are obtainable from Neneagents 
Established 1856 and Railway Bookstalls throughout the country. 

QUERY COUPON.—This coupon must be cut out | Printed = Gibbs & Bamforth Ltd., St. Albans, and or by the Proprietor. 
and attached to any inquiry, together with stamped General Gramophone Publications Ltd.. 49 Ebrington Road enton, Middlesex. 
addressed envelope, if a personal reply desired Telephone: Wordsworth 2010. 
relating to matter editorial. It does a refer to MADE IN ENGLAND 


display or classified advertisements. 
Available until July sist. 
om 
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AND 
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July, 1956 


CITY SALE & EXCHANGE LTD 


















V 0 st T | 0 % ALSO FROM STOCK 
Quad Il Amplifier and Control Unit £42 0 
We will accept your old Quad Amplifier comaiene or 
TAPE RECORDER Control Unit alone as part exchange against the new 
model. 
B.J. Tangent disc player anemee with eras Arm and 
am Shell ... ... £14 14 
” ati RD Junior hengiites - — Unit le £26 0O 
= || RCA new Orthophonic Amplifier and Pre-amplifier £48 0 
z= |' Hartley-Turner 315 12” Loudspeaker £10 10 
A) Kelly Ribbon HF Reproducer £12 12 
9% Crossover for same... . & 3 
o* Sound Sales A-Z Junior Amplifier with a" Unit . £22 10 
‘ Leak Dynamic Pickup complete with Arm, Transformer 
The amplifier, speaker and case, with detachable lid, and 2 Diamond heads a £21 19 
measures 8}in. x 22}in. x 152in. and weighs 30 Ib. Wharfedale WI5 CS Speaker £17 10 0 
Wharfedale Super 12 CS/AL £17 10 0 
ne Ce 2) a we Goodmans Axiom 150 Mk. Il £10 15 9 
DECK ... - 40 0 Goodmans Axiom 102 8” £10 7 9 





The GRAMOPHONE 


COVER II 





SPECIALISTS 


THE HIGH FIDELITY 





Soonese So OG 


© 





Part Exchange, Hire Purchase or Credit Terms. Our Mail order service is second to none. 


93-94 FLEET STREET, LONDON, E.C.4. 


Phone: FLEet Street 9391-2 














PROTECT YOUR TAPES 


FROM CHANGES IN HUMIDITY 


Your Recording Tapes 


are liable to deteriorate if left to the mercy 
of changing atmospheric conditions 


Our Tape Protectors, 


polythene bags especially made to enclose 
your spools, afford maximum protection 


ASK FOR TAPE PROTECTORS 


To fit the 7” Spool — 2;4d. a packet of one dozen 
(postage 6d. on orders under £1) 


Other sizes on request: Trade enquiries invited. 


SWAINS Oe ite, 
PAPERCAFT LTD. ESSE X. 


come 








We have all the best cabinets on show, 
from the Record Housing Junior Unit 
at £3 4s. 6d. to the magnificent HMV 
at £18 5s. Od. 





Our salesmen will call with a selection in 
the London Area, without obligation. Send 
for free lists. 





All makes of Records supplied by post, prompt 
delivery ; over £1 post free, under £1 please 
add is. 6d. 





Open all day Saturdays 


38a Tottenham Court Road, Lendon, W.1. 


REED MUSIC CENTRES 
163a Rye Lane, London, S.E.15. 
29 Dartmouth Road, Forest Hill, London, S.E.23. 


WEST END REPRODUCERS 


MUSeum 7461 


NEW Cross 3782 
FORest Hill 8023 


RECORD STORAGE 


COVER ™ The GRAMOPHONE 


K.G.G PRODUCTIONS LIMITED PRESENTS 


aN KS 


music composed by 


JOHN ADDISON 


12” L.P. record 
CLP 1082 


33/114d. incl. tax 


decor by 


JOHN PIPER 


“44 
ea Lighting by MICHAEL NORTHEN 
Y Orchestra under the direction of Anthony Bowles 
| 


JACK WALLER Lyrics by WILLIAM HENRY 


presents Music by ROBERT LINDON 


AA 
nahahes.. 
ARAAKRS 

. es eal, e ¥ 


Tow, — “SS .. 


aT7ILD GROWS 
THe FEATZER ” 


Orchestra directed by MICHAEL COLLINS 10” L.P. record DLP 1125 26/5d. incl. tax. 
a ARNE ERROR: 


“HIS MASTER'S VOICE” 
LONG PLAY 33/3RPM RECORDS 


THE GRAMOPHONE COMPANY LTD. (RECORD DIVISION) 8-11 GREAT CASTLE STREET, LONDON. W.1. 





